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“the Sengeet Natak siademi, @ national institution, 
was set up by Government of India in 1953 for the 
promotien cf performing arts. The tkadem: acts at 
the national level for the promotion and growth of 
Indian music, dence snd drama; for maintenanse of 
standards of training in the performing arts; for 
the revival, preservation, documentation end jisse- 
mination of materials relating t> various forms 
(including folk and tribal) of music, dance and drama 
and for the recognition and institution of awards to 
outstanding artistes. It also coordinates activities 
of State .\kademis in the fields of dance, Ccrama and 
music. The highes: authority of the Akademi is its 
General Council, The Executive Board, which is its 
governing body, is responsible for its general 
superintendence, directicn and coptrel of the affairs 
cf the Akademi. 


The Akademi runs two institutions, one for 
training, under emir2nt teachers/gurus of all India 
standing, in Kathak dance and the other in Manipuri 
dance, in Delhi and Imphal respectively. The Delhi 
institution is called ‘athak Kendra and the Imphal 
institution Jawaharlal Nehru Manipur Dance Academy. 


One of the better-known programmes for the support 
of the performing arts as stated above is through recog- 
nition accorded to outstanding performing artistes and 


Il 


scholars avery yeu. Lisi wiheo ime og 2 Svademi aware 
to selected artistes of aricance. Th 
for 30 life-long fellowe’ips. F2llow 


members of the General Council fro amorgs 





a@ aoa provision 





Sper ei eeted by 


Ss 





sists of cut. 


standin 





merit in it « fields of music, icnce and jraina 
tatonding services to the 
ir scaolsrship, 


or such porcons -s have ~ -dered ow 





cause of the performing arts tu. ''ch 
reseabch or origins. contribution. 


imother significant effort to sustain ind vromote 


India's nationui cultuceal identity is Ly encouraging 
al institutions 








genuine srtistic activities thvough nati 


working in the fields of music, | nea ans “re a Sy pro- 
viding to thes institutions advis and tinvar: | support 





for training students, festivals and p oduction 


of new plays, dousce-cramas,; etc. 





The ukade 
un of its archives, museum «nd liorsry wl 





mi accords high prio: 4c the building 





hs view to 





ensuring preservation of the various art form: and also 
+minating its rich collections for 





with a view to dis: 
research 7nd study. The archives comprise: tapes, 
records, photcgraphs, slides, films, beoks, museum 
exhibits, ete. 4 gullery of musical instruments called 
‘Aseveri' has been organisec 2s part of the musevm of the 
Alademi which houses over 250 representative picces, some 
of thom rare,of vericus groups of musics1 instruments. 
There are also sever *l pieces of colourful masks, head= 
poets, reflicting Truia's rich 
theatrical neritage whch have loyed ina 
separete grllery, called 'Yavsniia’. The museum pas also 
Oo rere manuscripts, printinss and photogeanhs 
“2 relevant to the tradition of Indial 


‘ 





gears,costumss and pu: 





been 





jired so 





acqu 





of soulptiu nich 
performing arts. 
The Jkademi's library contsins some 15,000 books, 
besides hundreds of journrls, newspspers and discs of non~ 
i 


film Indicn end foreign music. .in important activity 4 


of the Akademi is the publication of isthentic Literature 
dG drama, Apart frem cublishing its own 





on music, dance 
books and monographs, the akademi als~ encoursges pub- 
lication of selected worss through grants to authors and 
institutions, The Akadeai also brings cut a qua terly 
journal ‘Sangeet Natak' on the performing arts to which 
leading scholars and experts contribute. 


There are countless forms of folk and tribal per- 
forming arts which needed re-discovery, dusting and 
careful nurturing, both financially and artistically, for 
thyy are an importart element of our cultural identity. 
The Akademi, despite its rather limited resources, has 
made cignificant 2fforts over ths years to secure the 
preservation and support of selected rare forms tnat are 
threatened with extinction owing to discontinuance after 
our independence of the xind of suppott which had been 
available to them traditionally through princes and 
landed eristocracy. The forms identified for support 
include Chamudiyacha Bahulye (Msharashtra), Kelasutri 
Bahaulye (Maharashtra), Pavakuthu (Kerala), Ravanichhaya 
(Orissa), Bhavai (Gujarat), Bhaona (Assam), Chivavi 
hya Pradesh), Koothu 
raja Netakam (Andhra 


Khyal (Rajasthan), Maach (Mac 
(Kerala), Manu Neeti Chola M 
Pradesh), Bhand Pather ,Kishmir), Kudiettem (Kerala), 
Panchmukha Vadya (Tamilnadu), Kinnari (Instrument), 
Sarangi (Instrument), Been (Instrument) Pena (Instrument), 
Alha (Music), Chandaini (Music), Dhrupsd (Music), 

Marsia Kheni (Music), Patua (West Bengal), Ashtepadi 
(Kerale), .iribepela (Maniour),. Kaved (Rajasthan), 

Deodhani (.issam), Kavadi Chindu (Tnmilnadu), Phegwat 

Mela Natake (Temilnadu), Bayalata (Karnataka). 









The jkademi in-recent years has framed schemes for 
implementation under the current Five Yeer Plan, for 
preservation and promoticn of puppetry, assisisn7e to 
young theatre workers, development of trib2l cvl ure 
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The programmes undortaken during 1991-82 included 





6 festivals under the -chems of ‘Org. dg Music Festivals’ 
vnd (1) Nrityanjali fest’ val at Chidam-ram, (ii) 

Daruoad Mela at Nethdwarc, (iii) Festivals of Tribel Arts 

at ‘hwe. (Dang area) and .armnjkhul. (Manipur), 

of Kocdiyvattem, Panchs Vidyam 2nd Ravanchhaya 














and (vi) Naticnsl Worksnon on Contemporcry Theatre Arts. 





“2 a view te providing cyportunity to puryet 
md traditional’ to have 





theatre froups (0th contempora: 
anges of ide 
4-day festival of pupuet thestre from 27 to 3° Nove 
1981 in New Delhi, C this occasion a seminsr entitled 





@ meenineful exc: 5, the .kademi orgeniied a 











er 





‘Relevance of Tradition2’ 7 Techniques in Conternorary 


Fuppet Theater' was alco organ‘sed. 


On the invitation of City of Bristol Musoui and art 
Gellery, Bristol (U.K.), an exhibition of ind!.n musical 
tnstruments end photographs showing pleyivng positions of 
there instruments wes organised by the Sangeers Natox 
‘eademi frem 17 Tuls te 22 sugust 1992. 20 musice 
instruments represen wing vast variet/ of folk, tribal, 








traditional end classical instrunents were s lected from 





"isavari', the musical initrnments eellery of the Akademi, 
and were sent tec Bristol for this 
was A great aitraction fer the ci 
could, probably for + 


view of some of the Indian music? instruments. 





ibition. The exhibition 





tizens of Bristel who 





Tirst time, obtrin sucn an intim-te 








Under the scheme 'Inter-Sta 
Troeuces', which is desi sed te vromote emctione ls. snd 


te Exchange .f Cultural 








cultyral integretion in the country 7m! contribute to 


netionel progress, development “nd cultural awareness, 








selected troun of musiciens end dancers and drama troupes 








representing distinct art forms cf the ri 1 Pre ena’ led 


te visit stathe other than their own. ..s*agcinst tne sum 





of 8.5 1 cshs i by Governmerrt for ‘this purpose the 


akademi sport %. 6.82 lakhs on the implementation of 


this sche 





Under ite scheme 2f 'Sreeervetion anc Promotion of 
Pupnetry', the Akademi arranged for trvining of students 
in Thol Favekuthu (shadow theatre of Meraly), Pavakuthu 
(glove nuppeiry of Herala); togalu Gomhe-atta (shadow 
theatre of Karnataka); Kunchei Nacha (love puppetry of 
Orissa) and Sakhi Kundhei (Marionette theatre of Orissa). 








On the nccasion of the birth centenary of late guru 
Amubi Singh, one of the leading exconents and te>chers 
of Manipuri dance and recipient of Akadewi eward in 
1956 whose pioneering efforts brought the Meni puri Rasa 
tradition outside the boundaries ef the State, the 
Sangeet Natak Akademi organised « festival of Manipuri 
dances from 9 tn 1i November 1981 on the inwns o7 
Rabindra Bhavan, In this festival, a number of fascinating 
forms of traditional verforming arts of Manirur were 
presented, More than 100 treaditimal perfcrmers from 
Manipur participated in the festival. 





In 1981, the ikademi acquired SONY 3/4 inch video 
equipment. Since ther. it hes done considerable video 
documentation work which includes five hours of Veedhinataka 
festival of sndhra Pradesh Nataka .kademi,, more than 2 
hours of Kudiattam by Shri Mani Medhava Chikiyor end 
6 hours cf 3-day Man‘puri dance festival organised in 
Delni in November 1991 as part of centenary cclebrations 
of late Guru “émubi Singh. In addition it documented 





vedic recitation and demonstration ef teaching of the 
Vedas by Shri i.Re apateni This include= =» inter- 
view of the Pendit hy Dr. (Smt.) Kapaa a Vatsyeyen, 





ef the Scedemi. The -. 
documented puppet festival by *he Rengputli group of 
Bangalore, Nrityanjali festival 2t Chidarbaran, 
Darunad, Mele at Nathdwara, Tribe] arts Festival and 

a few special items of Bharata Natyam by Smt. Sudharani 


jemi also video 





Vice Cheirmen 


vi 


Raghuptty:,. Other docune! 
that flowed the arnust sy 


(as nart of its contributicn te the. centenary cclehretions of | 





ten included a 7-cny festival 





s fimeti-n and Ther: *oothu 





zanr ond 
added to its 
ite photographs ,' 95 celour slides. 


glu. Buri the yeer the skade 
2913 black and w 





By way of dissemination of its archivel holdings, 
the Akademi supplied tc interested scholars and institutinns, 
on requests, osnies mo” 65 heurs of fusic, abeat 5600 
prctogre 








s and 385 cctour slides. 
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tTrinmtes 


During the year the yorln of merforning arts 
suffered the Loss of a number of ovtstan*ing artistes 
and scholars. In each case the Akademi heli 2 
condolence meeting to exnress its vrofound sense of 
grief anf conveyed condolences to the Derenred 
families. Amonf those who passed away curing the 
year vere: (1) Tr. B.C.Deva, ‘sicologist an? a 

atiret officer of the Axademis (2) Shri 7T.S.Palrhat 
Mani Iyer, Avard Winner 1956; (3) Miss Nirnala Joshi, 
a renowned music Connoisseur and first Secretary of 
the Akateni; (4) Shri RaAhika Mohan Maitra, Award 
Winner 1971; (5) De. Raichand Boral, Award Winner 1978; 
(6) Shri Nihar Ranj 
Council and Executive Boards; (7) Shri Devi Lal Samar, 
Member of General Council and Executive Board; and 
(8) Guru Verrabhatra Nai, Akademi Award Winner 1977+ 


Roy, Former Member of General 





The Atadoni nays its homage to the distinguished 
artists and scholsrs. 


Organisational Set-Up 


The Sangeet Natal Msadeai is a national institution 
set up by the Government of In?’ia in 1953 for the 
promntion of performiny arts. It is roristere? wader the 
Socisties Reristration Art 1860 and frmetiois as an 
autonomous organisation. 


The managenent of the A's:demi is vested in the 


General Council. The general superintendence, direction 

and control of 1 #hs, 2° fairs of the Akadeni vest in th 
' 

Executive Board fis in fact the governing boav of the 








-2. 
Akademi. The Chairman of the Akademi is the 
administrative head of the Akadeni. Its principal 
executive officer is the Secretary, who is assisted 
hy four Assistant Secretaries, one Snecial Officer 
(Documentation) and a Finance and Accounts Officer 
besides other officers and staff. The Finace 
Committee of which the Financial Adviser in the 
Ministry of Education an? Culture is the ex-officio 
Chairman, assists the Executive Board in financial 
matters, The Akafleni runs and? fully finances with 
funds given by the Govt., two institutions, 
Javaharlal Nehru Manipur Tance Acadeny, Imphal and 
Kathak Xendra, New Delhi. 


The objectives of the Akadeni, the powers and 
functions of the General Council, the Executive Board 
and the Finance Committee are set out in the Memorandum 
of Association. The Akadeni acts at the national 
level for the promotion and fosterine the performing 
arts, classical, tracitional and contemporary in all 
their richess and variety, in the maintenance of 
Standards of training, in eivine recognition to 
outstaniing artists ane for reviving, preserving and 
documenting such forms of music,@aier and arama. as 
are in Aanger of extinetion. 


The list of the General Council members as on 
31 March 1981 will be found in Appendix 1. 


Fxecutive Board 


Smt. “amaladevi Chattovadhyvay - Chairman 
Dr. (Mrs.) Kanila Vatsyayan ~- Vice-Chairman 
Shri J-A.Kalyanaxrishnan - Finoncial Adviser 


Shri J.J .S3hadha - Member 


“j= 
Shri Tarvn Rey 

Shri Pevi Lal Saas 

Shri %.V.Gonalaswany 

Shri Vijar D.Tendulkar 
Dr.(Miss) Prey Lata Sherm 
Shri Bansi Lal “aul 

















Dr. B-K-Ranpganath = Moher 
Sit. Mrinalini Sarabhai -- “onber 
Smt. Re T.Shullai . Meher 
Prot. DeNilaknaats Sinch - “Mewber 
Shri H.8.das-al Nermbor 
Prof. facur S. 

Sorswidarian - Momyer 
Vaeact « Menber 


Finaice Conmittac 


Chairsian 


Shri. J.A-talva 
Shri <.V.Go 
Shri. Taryn Ray 
Skri. BoV. ik. Sastry 
Shri 7.7 .Bhabba 













Officers of the Akadend 9 
The Officcrse of thn AkarAeii on 3 arch 19°28 
Chairman 3 Snt.e 4 hepachyay 
Vieo-Chairien ¢ Dr.(Sut-)Goile Vatsyayan 
Finaneial Afvriser + Shri J.A.Xalyanakrishaan 
Sseretary s A.l.Dhawan 
Moetings 


Turing the yeir, while the General Council of 
Attatemni met only once (on 29 Novenber 1981) the Exeentive 
Board, which ¢ 





srilly meets twiec a yoor, held as many as 


abe 


four meetings on 4 Tuly 1991, 2 Sevtamber 1981, 
28 November 1981 and 13 March 1932. 





A mesting of Chaimim & Seerctaries of 
State Academies was organised on 15 & 16 July, 1981 in 
which representatives of Denartments of Culture of 
States and Union Territories who rave not yet set 
up their own Sangeet Natak Akadenies and 
rapresettatives of Department of Culture, Government 
of Ineia also partitinated. In this nieeting need 
for greater cooneration between the Central and 
State Akademics, systeratice docrmentation of nerforning 
arts, connilation of national calender of innortant 
Cultural events/activitirs and *issenination and 
Co-orcination of information about up and coming 
artistes was stressed. 


ia 


AND 2h 1981-82 


< 

AWARDS CEREHO 
Every yrar the Ak: 

outstaniine artistes. Earlicr the Akareni was 

giving 17 awards, ont of which three were svacifically 






i offers awa 


for folk music; folk Sanee and punnet. theatr:. 


ering that there nre many rare forms of 








Consir 
tratitional performing arts and such aspects as 
Herve recog. 





tS, Make-9, ete» alsa fl 





Stareera 
nition, the General Council of the Akareti, on the 
recommendation of the Executive Boar?, inerrased the 








number of awar’ts to 19. 

The Avar’d Cormnony was held 97 1% March 
1982 at Rabinera Bhavan. A week~Lonp festival of 
music, dance anid Arama was organised, which featured 
sone of the avarfees. Out of the 19 avards, one went 
Ws a rar 





to an eminent performer ans guru in Mudiy 
form of ritual theatre of Xerala. For the first tine 
this theatre was pervormnd (by hin) outside the tennle 





norecinets. 
Nanes of the avartces, their ficlds of overation 


an’ the festival programme are inficated below: 





Averd cs 
Misice 
Basavari) Rajrure HinAnstani voeal 
Zia Morint4in Dagar Hineustani Instriaiental 





(Verna) 
edha and Jayaleeshni Karnatak vocal 


Nanagiripettas «.risbaan Karnata'c Instmental 
(agaswarsm) 
“onpbrailatnam Manipuri Nata Saykirtana 
Thoncha Sharnaa 
Bainyanath Sharma Daskathia (balla singing) 


Radharani Xirtan 














Contdsesees 





Parvati Kuner 
Keear Mith Sahoo 





Kanani Xumar Narzary 


Manoranjan Das 





R.S-Manohar Direction 
Chintamani Govind Pendse 
Ash 
Paghooer Kunjan Masur 

Trangban Rajanidhi Singh 





raft (Make-1p) 





iv Punpetry 
Mesgiyes. Provranmc 






9826.30 ne 


Award nresentatioy esrawmy 





a 
Kn 





& Jayalalc 


sciples of Vewati Chinna Satyan- 
wha Neida «> A-Bala 


Karn 


i 





Muchinndi 





5 Chintanani Govine 
Poenfse 





Seones froa Marathi Ar 


Danee: Tnarand Rabian 

Connositions of Serfteji Maharaj (Bharata Natyam) 
Parul Jhaveri-diseiole or 

i Xuaer 








Penonstration of tiake-up throush slites:Ashok 
Srivastava 








Kirtans Ratha Ra 
Daskathia (baliaa singing): Baityanath Sharaa 


Contdesesse 


os 1981-82 


1982 
Nats Sankirtan : Ibomchs Sharna & tro 








3: Kanini Xunar Narzary & trounc 





¢ P.Xunjan Marar & troupe 


Contdescsevece 
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FESTIVALS PROGRAMNUS & BXHIBTIONS 


FESTIVAL OF TRIBAL ARTS OF DanG 





The Aks 
fron 11 te 14 April 1981 at Anwa in Gujarat. Whe festival vas 


cui organiscé a festival of tribal arts of Daag 





orgenised in collaboration with + Dopartnent of Porvst of the 


Governnent of Cujarat and the Indiana National Theatre of Bowbay. 





The ain of the festival wes to bring into prominence various 
performing traditional art forms of the Dangis ~- the densely 
populated tribes in the South-castern region of Gujarat. ‘10 
festival provided opportunity to explcore further possibilities 


for preservation of various tribal art forns of the Deng. 


ne fostival was designed on o aulti-dinesional plan 


including an exlibiticn, a sevinar end perfurnances covering all 





aspects of the life of Deagis. Photograpis on their life style, 


nusical instruaets ar 





dicrsfts were displayed in an 
exhibition. The seninar provided an academic forun to discuss 
various aspects of Dangi Culturc. Tho performances included a 


varioty of itcis such as Story on Thnli, Madal, Paywri, Dick, 





Dhandli, Powade, Dera, Woeuasha and traiditionsl daneccs of the 


Dangis. Archives ef the 4skadeni docuncated those performances 





in the fern of sound-rcecording (14 brs a still photographs (220) 


end alides (125). 





TRIBAL FESTIVAL AT MANIPUR 


Dr. BK. Roy Burnan, President of the Instiiute of 
People's Action, Inphal made a proposal to organise a Festival 
of music and danee of verious tribsl commnitics of Manipur and 
requested the Akadoni to give financial assistance for it. 
The natter was considered and assistance of 2s. 10,000 was 
seactioned for this event which was organised on 25 and 26 Hay 
1981 ot Awangkhul (Manipur) by the Institute of People's 


Action, Manipur, 


-9- 





The festival was insugur2ted by Sut. Senceledevi 


airman of the Meadeni. In tis 2-day6 of 





Chattopadhyaya, Ch 





Festival, nusic aad dance cf 'Ronguei', ‘Marain', 'Terac', 


‘Meotai' end 'Kuki't tribes were presented. As part of the 








ch sciclars 





Postival, a Sq@ainer was also organised in w! 


belon 


Ce 


o differsnt disciplines participsted. 





/pXXURITION OF INDIAN MUSIGAL INSTRUMENTS IN BRISTOL 
SNCLERD) 1722 JULY TO 22ND AUGUST 1962 


On the invitation of City cf Bristol Mascum ond drt 


1 susical 






Gallery, Bristol (U.K.) an Bxhibitioa of Ia 
Instrunents and Phtographs showing playing powit: 
Anised by the Sangoot Natak Akedeni Iron 





son ef these 
instructs wos ox, 
17 July to 221d August 1982.20 Musical Instruncuts representing 
vast veriety of folk, tribal, traditional and classica. 





instruments were sclected from 'Asavari', the Musical 


Inustrun@ts Gallery of the Akadéni and wore sent w Bristol. 


Bristol is a beautiful Industrial ERarbour City about 
200 ka. West of London, It is m old port on river Avon and its 


population is about 0.5 millicn. 


While the instrunj@ts were displayed in 7 Glass Show 
Cases in the Central Hall of the Muscun. Photographs were 
@isployed in an outer hall were a Mandapan which_was epecially 
designed for this oxhibition. The exhibition wes fornally 
opened for public at 10.00 A.M. on 17th July, 1982. There 
was no entrance fee for the exhibition. ‘The tinings of the 
exhibition were 10.00 a.m. to 5.00 p.m. on all the week days. 
~The week '15 August -22 August 1982' was eclevrated as 
‘Museur Ueek! when all Muscuxs of Bristol were kept open for 
public even on Sundays. 


Contiecseese 
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In all about 40,000 people visited this exhibition, 
To provide to the visitors an idea of the sounds produced by 
these instruncnts Separate recorded sounds of each of these 


nusicel instrments were played twice a day. 


This exhibition was planned during the 15th World 
Conference of the International Society of Music Education, 
Delegates to this Confcrence visited the exhibition in 


great number. 


The visitors were thrilled to soe and hear the great 
variety of Indian Musical Instruments. Sone of the old people 
who had been to India were particularly happy to see and hear 
the sounds of these instruments. Children of various age groups 
who visited the Exhibition were often found dancing to the 
rhythms of some of the instruments played for their benefit, 
The Lxhibition generated considerable intorest in the performing 
arts of India. For the benefit of interested visitors a few 
general talks on various aspects of the porforming arts of 
India were also arranged. They were shown colour slides and 
black and white photographs of various performing arts forms of 
India. Recorded music with Slides was also played. 


Radio B.B.C, & South Wost recorded interfiews about 
this exhibition. A few local Societies arranged the talks for 


their members on the performing arts of Indie. 
The exhibition was a grent attraction for the citizens 


of Bristol who could probably the first time, had such an 


intinate view of sone of the Indian musical instruments, 


Contdesee 
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IN THE FIPTH 
RENCE 


" CULTURAu PROGRAN: 
HORLD Sat SkxIT 
The Akadeni orgamised the following cultural 
programmes which bear close relationship with the Sanskrit 
tradition, on the occasion of the Fifth World Sanskrit 
Conference which was held at Varanasi from 21 to 26 
October 1981; 
a) Pancha Vadyan, a ritualistic nusical 


Ensq@ible usually performed in sone 
tenples of Kerala; 


b) Koodiyattan, the only Sanskirt theatre 
tradition now surviving in Kerala; and 


c) Bhaona Theatre of Assan. 

As mentioned elsewhere in this report, before proceeding 
to Varansi, the Koodiyattan troupe headed by Shri Mani 
Madhava Chakyar was invited to Delhi also for the purpose 
of video recording of the perfornance of Koodiattan for 
4kndeni's archives. The performance wos uisv presented to 


@ selected audicnce on 18 October 1981s. 


Contdereeseee 
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CONTEMPORARY PUPPET THEATRE 


Contemporary Puppet Theatre, which has been developing as 2 
branch of the modern theatre movement, is confined so a few big cities 
and does not often come in close contact with the various rich traditions 
that still survive.- With a view to providing opportunity to puppet 
theatre groups (voth contexporary ana traditional) tc have a meaningful 
exchange of ideas, the Akademi organised a 4-day festival of puppet 
theatrefrom 27 to 30 November 1981 at Pearey val Bhawan,New Delhi. 

The following puppet theatre groups participated in the festival : 


27 November 1981 = 'Ramayana' and 'Alladin' by 
Calcutta Puppet Theatre, Calcutta 
(Contemporary) 


28 November 1981 = 'Krishna Parijate' by M.R. Ranganatha 
Rao & his troupe, Bangalore (Traditional) 


29 November 1981 - 'Shadow Play" by qonbaian & Party 
Bangalore (traditic nal} 


30 November 1981 - 'Circus & Panch Phoola' by Bharatiya 
hok Kala Mandal, Udaipur (Conteuporary) 


During the festival a Seminar was also conducted in which 
puppet theatre workers and experts took part and discussed various 
forms and aspects of contemporary and traditional puppet theatre. 
Topic for the Seminar was ‘Relevance of Traditional Techniques in 
Contemporary Pyppet Theatre’. The festival as also the Seminar was a 


great success. 


NRITYAJALI FsSTIVAL AT CHIDAMBAtLAM 


In the month of December 1981 the Sangeet Natak akademi 
organised ¢ . unique programme of dances 'Nrityanjali' et Chidambaram 
(Tamilnadu), the place which has been moSt revered as a tenple associ- 
ated with the dance in India. An inportent programme presented was 
the "Tyagesar Kuravanji" which was produced by Prof. P.R. Tilaghan, 


descendent of the famous Tiruvarur Kamalambel. This is a rare and 


¢ 
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extrencly beautiful itan of dance that is already on the verge of 
extinction. The akedeni by presenting it has given it a new lease of 
life. Special items were also performed by eminent Bharata Natyan 
artistes lixe Yanini Krishuemurti and Chitra Visweshwaran. On account 
of inclenent weather only en hour and 20 minutes could be vidco-documcntec. 
The performances held in the temple premises were entirely docunentea 


through photoyraphs and colour slides. 


DARUPAD Muna P2STIVal aT dsTHDiARy oe” 


Between the 30th of January 1982 to 4th Fobrusry 1982 a Dhrupad 
Mele Festival was held at Nathdwara, Rajasthan. / The itela was inaugurated 
by Shri k.&. Shastri. The emphasis at this 6-day long Mele ws on the 
temple tradition of *Pushti-Morgi' and Keerten traditions as well as 





Hoveli Sangeet and Pakhawaj traditions of this crea. Nathdwara has been 
an important centre of the Vallebh Simpradaya for more than three 
centurics and holds 2 wuniquo position in tample music associated with 
Dhrupad. The Diretter of this Mela, cn minont musicologist of the 
country Dp. Pren inate Sharma of Bonaras Hindu University along with 
Other musicians and musicyulogists like Shri Chanpaklal Nayak, Ustad 
Fahinudcin Dagar, Shri Purushottam Das, participated in the morning 
discussion sessions and ia the evenings Dhrupad nesters from all over 


the country perforned, 


The bangeet Natak .kademi declured "Dhrupad! as a tare 
Yorm in 1975 sud formed projects to kecp dhrpadGijvo. Apert froa 
documenting the vetern artists at the Durupad Mela, Student trainees 
who are being trained under the Akedeni's 'Rare Porm Training Programmes! 
also g®ve porformances which verc ovaluated by sone of the omineut 
masters present. 

Keertan Mandolis attached to the dathdvara temples were 
given prominence by opeiing cach dey's performace. a duct featuring 
Ustad Fahinuddin Dagar and Usted gia Noinuddin Dasar on the Rudra 
Veena was one of the highlights of this festival. 
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Sat. asghari Bai from Tikamgarh astounded the listcmirs wits her 
voice and virtuosity. The 13 yeer old boy Uday Kumar Nelli: fron 5 


Darbhange proved to be @ rister on the pekhawtj. The p 







Pakhwaj artistes like Swami Pageldas and Beja Chih 


fae doven of 





State added greatly to the success of the 


Darbhanga bSchcol Shri son Chatur Mallik was present and a riy avery 





nane associated with the world of Dhrupad singing wes presant at 
nele. 
In this connection the akedomi has added 34 hours of music, 


125 photoxraphs of musicians who participated in the Festival to its 


archives. The opening day cf the festival was also vidco-recurded. 





PustIvan OF TRADIVTOwAL CRE 
4s in previous years the Akndeni this year also organised 

a Qeday festival of traditional thatre on 20 and 24 March 1952. 
On March 20, 1982 Purisai Dursiswany Kannappa Thembiran 


Paranbarat Troupe presented Panchali Shabdaa, a play written by bubramani 





Bharati in Therukoothu style. This performace was sspecially presented 
to pay homage to Subramanian Bhorati in his contcnary yeor. On the 
concluding day of the festival, Karadi Majalu, a pergussicn dominated 
musical ensemble of Karnataka and Yakshegenn, the trnditional thontre of 





Karnateka were presented. YakShhsena kas two sty 
kutittu (southera style). Both the styles vere 





"northern style) and 


presentod by distinguished traditional theatre artistes. » 
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SCHEME OF INTER-STAYE BYCHALGH OF CLIPURAL ZROUPES. 





The object of the scheme "Inter-State Exchange of 
Culturel troupes" is to promote emotional and culturel 
integration in the country and cortribute to national 
progress, development end cultural awarenees. For this 
purpose, selected troupes of musicians and dancers and 
arama troupes representing Gistinet Art forms of the region 
are enabled to visit states other than their own. 


The troupe usuelly comprises 40 members including 
its Manager or tecretary who are selected by the participating 
State Governrent so that it may project proper culturel image 
of the State outside. State which 5 selectec troupe should 
visit is decidec by mvtual consultation. A conterence of 
Lieison Officers of the participating state Governents is 
held annvally to consider and review the working of the 
scheme and to chalk out programme of visits for the year. The 
schedule thus fixed is adhered to the extent possible. During 
any one year, however, no troupe is assisted to visit more than 
two states, 


Normally each troupe visits a State for 12 to 15 
days and gives gbout cight performances of which at least 
two are to be in rural areas. 


While the major portion of the expenditure on the 
working of the Scheme is met by the Sangeet Natak Akademi, 
the expenciture on certain items is also borne by the State 
Governnents participating in the schene. 
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The schenie was initialiy conewivec art opereteu dy 


Govt. of India in the bepartment of Crlture. Tt yee trrec- 
ferrec to the Akauemi in 1920-31. A sum of B. 5 Levis 









at the sirth Conference of Ligison Cffic 
at Madras in February 1981. Out of 31 visi 
only the following 16 raterialisec Cvring the year : 





& envisag 








‘8 
1. Anchra Pradesh 
26 -do~ 
3. Lelhi 
4. Dacra & Nager Haveli 
ae Goa dJanru & Nashmix 
6. Haryana. kajasthan 
he Himachal Pradech Delhi 
8. Kerala Haryana 
9. ~-do- Yondicherry 
10, Maharachtra tamil xadu 
its iWanipux Cujarat 
Ves Orit sa Pondicherry 
1B Punjab Ancaman 
The -do- Nageland 
1S. Sikkin Trisure. 
16. Uttar Pradesh Orisea 


could not implement the program 





The reasons as to why other stete Governienté 
i 


= will be discussed in the 
next meeting of Liaison Officers. 
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The Akacemi implements a Plan Scheme "Frerervation 
and Provotion of Fupnetry". where cre many tracitions of 
pet theatze in In 
into highly stvlised forms in vifferent regions of this 






PUY , over the centuries, ceveloned 
corntry and yemainer: localiced on accourt, primarily, of 
lack of communication. hany of these treditional puppet 
theatres are now lenguishing in remote rurel ereas. Lue 

to influence of hipbly resourceful and popular mass media 
yeny of these forms cre loosing their popularity and ere on 
the verge of extinction. ‘the Akafemi unter this schene 
enéexvours to locete, preserve and further develop these 


forms by organising, inter clie, training rm “mres in which 






trecitional rasters are invited bt 
aspects of teeditional puppetry to the young trainees. While 
the trainer ic paic honorarium of &.300/. = month, selected 





trainee is given stipends of &. 125 per wonth. 


During the year the following training prog 





were condueted ; 


i) Wraining ir Yholravekoothn ., the shadow thentzre 
of Kerala. Six selected students sre reeciving trzining; 

2) ‘raining in Prvckoothu, the glove-puppetry of 
Kerelp. tix selects¢ stvdents ere being trained in the 
performance ena one in raking, of purret fi 





YER 





3) Wreinine in Toxrlvu Gomhe-atn, the shrcow theatre 
of Karnataka. Sin seleetwd students vere trained in 


performance techni 


4) petiy 
of Orissa. teven selected students arc being trained 





es} 





ining in Yunchei 2“cha, the glove-p 





by three grrus in different aspects of performance; 
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5) @raining in Sakhi Rundhei, the marione’ +> 
thentre of Orissa. Four students were trained ir pnecior, ire 


technicues. 





With a view to acouinting the geneval public wich 
our rich cultural heritage special prants av Anion: wa 
rupers one lakh were provided to the foll 








geneies for organising festivals of Isis (folk, t 
RIE EY 


i) bursingar bamsad was given fs.10,000/- for 
nm in Bombay; 





organising a bangest Ba 






ii) SPIC-MACAY of Delhi vas 
Rs. 2,000/~ fox organising a music fes 
iid) Andhra Pradesh Nritys Atacemi and andra bradosh 


ival in Welhi; 


nageet Hkeacemi together vere given a grent of 
Rs. 20 ,000/- for organising music ond dance festivals at 








anca and Vigiengramin A.P; 

iv) Whe Lircetorate of Cultvral Affairs of Government 
of sasam vas given a grant of Is. 20,000 for orgar 
festival of foll/trihel performing arts at Sip 
il orgenisotion 






collaboration "ith local cultu 


v) The Directorate of Gultureal Affeiis, @x-re-ot 
Coomeqroemsmstetmen= Oovt. of Sikkim was given a great of 
fis.20,000 for organising a festival of folk/tribal performing 
rok sand 





arts in Can 


vi) the lirectorate of Youth Services and Cultural 
Astivities of the Govt. of Gujerat was given m grant of 
Rs, 10,000 for organising a music festival at Bhavnagar. 
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DEVELOPMENT OF TRIBAL CULTURE 
The Wadeni inplenmts co Plan Schare "Development of 


fribal Culture" for sustaining cad stroe:stheni the tribsl 








performing arts. 48 tribal socictits nrc 
Sone forns of music oma dances which have beun tatogreted 

into their life style are on the verge of extinction. 
Therefore, there is an urgacy to docuuwent these forms in 

the shipe of films, vidco-tapes, sound recordings, photographs, 


ete. 


To facilitate the programe of dccunmtation the Akademi 


holds festivals in selected tribal arecs, In the fostivel 





not only performances sre presented, ms arts i 
to the trives' life-style ore also collected wui sispls 
These festivals are Smerally orgnnised in collaboraticn with 


State Governnents/Stute akadenios and/or other governamteli or 





voluntiry orgenisations who arc working for trival welfaree 
’ 
During the period under report the Akademi orgsnised festivals 


of tribel crts st the following ploces: 


HMokokchung (Nagaland) 


The festival wos held on &, 9 and 10 Merch 1952. It was 
organised in collaboration with the Directoratc of Arts & 
Culture, Govt. of Nagalend. 


Joipur (Re jasthen) 
The festival wis orgonised on 27,28 and 29 March 1982 
tak Akadenie 





in collabor:tion with the Rajesthan State Sangest 
Qbra (Mirzapur 2 


The festival was organised in colleboritioa with the 
UP State Sangeet Natuk akadeni. 
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FINANCIAL LSSISTANCS TO CULTURAL LI STITUTLONS 





ageial ussistence to Cul 





undér its sckene of % 
Institutions, Sangeet Natak akademi provides grants 








to, select cultura] institutions enyaged in pre 





performing arts. schare enables the Alkadoni to 


on an tnnval besiss 


(a) institutions engaged in treining/te 
in the fields of nusic, dance 








(b) production of new plays; 


(c) folk porforming partics; 






(d) vesearch and ¢ sy projects, and 


(e) purchase of stage and other technical 
Cquipnonts including musical instrumats. 


Applications on proseribed forns (eupplicd by the Aindeni) 





are invited fron interested institutions/groups in the b 
of the calendar your to reach the skadeni latest by the last 

day of Pebruary (each yecr). ‘The Akademi on its own nlso selects 
juetitytions and groups to collabortte with its various 
programmer enl projects. 

The dkadeni's Grants Committee which is appointed by its 
Executive Board, considers ench application on merit snd nekes 
reconmondations for proportionate allocations out of funds 
available for this purpose specifying the quantun of grant to 


be sanctioned/released in e&ch case. 


The tkadeni continued to give financial assistance to 
institutions working in the fields of music, dance and drana 
durins the year 1981-82. The total anount released to such 
institutions including the State Akademies by way of grants-in- 
aid was fs. 8,57,00/—, Out of this Rs. 6,23,000/— was released 
wider non=plan and &. 2,15,000/- under plan schenes. The list 
of institutions that benefitted from these grants during 1981-82 
together with the anounts and purposes for which these were 


Sanctioned nay be seen at Appendix ‘II'. 
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Apart frou the above, a sum of as. 19,700/- was sanctiored 
and distributed cut of the discretionary fund placed at the disposal 
of the Chairnan/Vice-Chairman to experts and selected organisations 


for meeting exponditure on specific itens as per list at Appendix III. 





iopee © 

As pars of its Live year Flag, Akdéeni instituted refearch 
grants and fellowships to study the influence of modern technology 
and science on music, 

Research grants were given for the study of Psycho-Physiologicai 
effects of music, neurological responses to music and the study of 
voice cultures 

Unier the Fellowships schaae suitable Fellows were selocted 
and placed under competent guides to conduct reSearches in the 
fields which mainly ccver designing of electronic instruments for 
accurate neasureients of music2l intervals, breathing noverents 
and related problems of singers etc. 


Details of Fellowships: 


i, Physice of music 
Shri K.V. Desa of Fune for 'Development of Elactronic Pitch 


Meter Instruumts for Indian Huss 9! 


2. Physiolory cf Music 
Kn. G.V. Rohini of Bangalore to study 'Pulnonary Function 
Tests in Indicn Classical Musicians'. Work has been completed and 


final report received. 


3e Psychology of Music 


Sunt. Hena Shrikant Shirwaodkar of Pune to study 'Pitch - 
acquity in Indian Musicians’ 


Each Fellowship carried %. 500 per month for two years and 
fs, 1,096 per annum for contingency cxpenditure. 
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Details or Kesearch grants: 
le 4 total adhoc grant of is. 11,000 was sanctioned to 


Dr. B. Kenamurthi for his research project ‘Influace of Music 





on the results of bio-fcedback thereyy for 
to be carricd out at Dre Achanto Lakghnipathi Nourological 
Contre, Adyar, Madras, Pirst half of the grant dec %. 5,500/= 


was released. 


Qe 4 total ad hoc grant of Rs. 10,000 was Sanctioned to 

Dr. S. Remtmwony, Prof, and Head of the Dopt. of unatuny, 

St. John's Modiccl College, Bangalore for his research project 
‘Habits ond Fractics of Musicians - their relovnuce to voice 
culture’. First half of the grant i.e &. 5,000 has buon relocsed, 


The work has been completed and final report reesived. 


Birth Centenary of late Guru_Anubi Singh 
On the ccecasion of the Birth Centenary of late Guru Loubi 
Singh, one of the lending exponents snd teachors of Manipuri donco 
and recipient of akadeai award in 1956, whose pioneering efforts 
brought the Manipuri Rasa tradition outside the boundurios of the 
state, the Sangect Natek Akadoni orgenized a Festival of Manipuri. 
dances fron 9 through 11 November, 1981 on tho lawns of Rabindra 
Bhavene In this Festival sone fasciucting forus of traditional 
perforning arts besides the conpox ively better knom inca 


Yee: a 
tradition were presonted as per ti: *Tollowing programmes 


9th WG yenber, 19813 

1. Ariba Pala 

2. Mupi Vasak 

3. Gita Govinda (as choreozraphed by Guru, {rubi Singh) 


AQth Novenber 1981: 

4. Thang-Ta 

2. Fene 

3. Nupi Khubak Isei 

4. Holi Contdere 
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Aith Novenber, 1981 
4, Nata Sebkirtena 
2. Maha Ras 





Ariba Pala wes presented outside Nanipur fox the fi 





It is one of the earliest forn of Vaishav perforn: 
singing, dancing and Pung playing. 
All these rare forms of Manipuri perfoming arts pros 





the festival were very much appreciated by press ané pudlic clike, Nore 
than 109 tro¢itional performers fron Manipur presented the different 
performances in the Fostivel. 
PRESERVATION & PROMOTION OF RAR 
“The scheme forms part of the current 5 years Plan. Tf 





FORMS OF T\WDTUIONAL PERFORNUIG Jus 





purpose cf the schene is to sust@in some of the inportant rare 
performing art forms which cf late have Leen languishing for want 

of patronage ete. This is done through Student's Training programnes 
and Financial assistance for festivals aid performances, The 
following forms were identifiec for beinz sustained through 

Students’ Trcining Programmes under enineit gurus: 


Kudiyettan 








Avibepala 

Bhaona Ankiaonat 
Deodhana 
Ravenchhaya 


ADU Uw + 
3 


An addition to its Students! Training Provrommes, tho Akadeni 
organised an 411 India Dhrupad Mola at Nathdware in Rajasthan fron 





Jonuary 30 to February 6, 1982 in which enin Dhrupadiyas, Beenkars, 
Pakhayaj players etc. participated. The Festival helped in 
highlighting the famous Nathdwara Tenple tradition of Pakhowaj 
playing. In this festival, students undergoing training in 
“tho Dhrupad tradition were also featured. 

The Ravanchhaya Trsinees perforned at 10 different places 
in Orissa. TheSe performances contributed greatly towards the 


popularisction of this style of leather puppet shadow theatre, 
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SCHEME FOR ASSISTANCE TO YOUNG TduaTRb WORKERS 





The objective of this scheme is to support and sustain 
the creative processes and energies of the young enterprising 
theatre workers to revive traditional rare folk theatre forms 
which are neglected or dying in adsence of proper assistance 
and focus, The Scheme also aims at workshop-cum-research orice 
production of plays by young groups who are doing work in 


traditional-cum—experimental theatre. 


The Akademi has done considerable work in secking 
out, identifying and reviving a number of traditional dramatic 
forms, folk as well as tribal. Not egough has however been 
done in current modern drama and theatre, even though a nunber 
of highly innovating experinents have been carried out in 211 
parts of the country by enterprising writérs, diroctors and 
theatre artistes, India being a vast country, each area with 
its own local colour and flavour, the output is immensely 
rich and abundantly varied. Nevertheless becouse of the 
vastness of the area and communication inadequacies cach new 
effort renains largely isolated, The rich upsurge that should 
energe out of closer contacts, interchanges, and pooling 
of experiences is eliminatcd. 


To meet this long felt want the Sangeet Natak 
Akademi brought together some of the theatre artistes to 
enable then to meet and share their dreams, efforts, 
experinents and achievenentS that would lead to invigorating 
creative dramatic outpute The expectation was to make 
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this an annucl feature so thet a substantiel volune of 





new products may keep on generating, Though culture 





and art, as we know then, are the cunulative product of 
centuries of changes and development, no artiste or 

art lever can escape the necessity for living in his 

own tine and responding to its influmees. The creations 

ef ovr own tine aust reflect the questions and considerations 
of the age and it, therofore, becomes the artistes respon— 
Sibility to engage themselves in cn ongoing quest fer aw, 


relevant forms techniques and aodes of experience. 


A Search for a new lauguage, to give oxpression 
to then a lmowledge of all trends and eveilable means would 
form an integral pert of a well balanced Goveloynent. 

40 opportunity to come into contact with the contemporary 
experinents, new trenés in naking, fresh practices that 
have established theatre artistes at the tep of thoir 
profession, should offcr audiences new expsricneos, 


dive into new mimagined worlds, thus enhence their 





enjoyment and their inagination and deepen their 
sostivities to novld now aesthetic attitudes, inf luonce 
of new teaciniques, new forms, nodes, on geners vould 


result in a rich and exciting adventure. 


With the above objectives in view the Akageni 
convened a 'Workshop on Contenporary Theatre arts’ 
in Delhi from March 15 to 24, 1982. 





This woksrop, a*rh.is Boogie theo 


brought tozethe: 23 very a r n the 





An 





avery divector w Eroup with 





his/her tear wah rs ond t’ sy all veprasented nok 


oily a pettie eultuty but «Lso 4 Wattat 








to etrieal styils wich they had svoiv- 7 on 





particuluyz 





perticipats 





Ths first sssaston of tha th 





2 workshoen 





was cod i by att ithna Gao fvon Weltair, 


Aninva Pradesh. Hs started by eiving a demenstrution 


cfynunce of his play "Turpse khalu” (Dem of the 











§ast) which bh: Ho L6ten sad Ue cted for Vetre 








i (a peofissions], theatra group) in Welteix. 
Tt was bused on "Jamukula Katha, a traditicnsl fe ur 


fern of sandhva Praissh. social cont=t of the 





play was blended with the traditinnel uss & folk music 





where a sincls neerautor pirferas] und ner ated the 


entirs text 








of tha "Jer ~ String? 1 instrus-nt a <a, 
ong hend. To give it a lock] colour, snc a a 


‘t which malin the subjsct 





wits Included in the t 





immediate «nl brough it closer tn psopl:. 


Attalil Krishna Run hus bian teking his slays te 


the aunpl: with & view to inenleating -neng ta" a tarts 








to emeats an? 2.4 





an wngone ss amang 


ths poop) towetds thrivy secial, an? pols tte. 





situ. tion. 
K.N.Paviker too ov » tho next dey and 


domonstra’sd a Sesn. fers Uhasats "Ma lbyan Vyayort, 





The text af ths play wus Im Sdnsknit un? th arotuetion 








was basa on Indtun teuqitiona? tre incorporating 


eldssicul un} folk glam ntesf ths “ela sigion. Ir 





18 Jescussien Panoikur talked about th 






of "Chiutur-abitnly.! and aow ths novem nts creat: the 
sens: Of spuc 4 tivs wndi cone st in a play. He also 
talko at lsngta about acting and forss of azticul thon. 
Hin iuphdasis wus on aver ull styligetion ea! vy sivssesd 


his bolisf thet jn theet»: esticul tion aust eomplem-nt 


ths boly movemints. It was ebvious ts t Pannikur - 
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was sSssnti.lly p-socanpi- 1 with 
foros wit) modern t e>nigu es. 


Shet Gowa: Than Porchal 3417 not fy21 enr 





feos Shri P.onniks ebout th, sienificanes of 
Senskrit thestrs and Inen tratitional theete; ant 


their place in th: 1: 





clopm nt of th. modern thaatr,. 
Siri Panchal is « 


nic and costuys Dd sitner and hos 








nificant enatribution 4 





unchit.eturs. His : 





basics on clusstceul tr 





th.atvss of Xovale as well es on fole Ianc-s of Gujan 


and Manipur. Gova then Ponch.l ge 4 lsetu 2 Iomonst 





tion using visual ails, on thaatr i echit ctiv>. Hi 
uxplain J the issicn ani structure of the "other hilane 


thes 





3 in Tetchur aod of.¢ Bhed his verstoy of tha 





clessicul Initun th ete what it hel basn. 





Deveniza Rij “Aniare's contributioy to the 


contimporary thautes 18 inturastingly diff iret. 





works veinly on jJrevatiag tion of short stori 5s antl 


novels. pres tei a fiw secnia Peed his ca 





ent play 





Cine 





> Ss Bichulo", « nove] by Krishns Sobti. It wes a 


socially vilevent pleuy but wiet wis most int 





sting wus 


lis ileas of pr sintstion of th. text. Anku's coneon 





is how to visueliss tae story on stag- without ass nttolly 


cChangince its's foom. Ac votuings th, nevretion, Iolo 








ste., of ths o: 


1 semtpt an] puts it on thot 
acted.out. He also ad.” “thei 


works with folk tales which fi 





in drmatizavion. Inlur is nnong those theatre artistes who belicve 


in using the nedium for cresting ayerness bringing socinl change. 
*(Pl. see at page 36) 
Himachal Pradesh wis represented by a young thestre 


director ashck Xuzar Hens, His geoup did uw faw scenes 





foom three differant plays: "Vyaktigat" weitten by 





ov. Laxmi Nevayan Lal, "Svam Indarjit" by Badal Siz ; 
and "Suhi-Mata Chumligali Rasi", a folklore of Chamba 


district of Himeclul Pradesh. 


Miva Swaminathan purticipeted as the prvnp lsader 
of "Iokdoot", ths sducetional theaters wins of Nobile 
Creches in Dslhi. Th-y demonstrateda croup improvised 


seript cellad "Ttssa kat which gd-ult with the 





problems of diy to duy living, spxci-lly raflsecting upon 
the sural working class family problems. The objective 
of this group is sducation and communiesttion threvgh 
theatva and so thay do not work: with a formal seript. 

The valy heavily on imvrovisetion through group discussion 
and derive both, th:iz fovm and cont:nt from tha eamminity 
which is basing projeetid. They perform, mst times in 
the opin-aiz on construction sitss without using stage, 


curtains, preps or lightine. Since th aim ts to reach 





tha couminity to convey 2 cortauin mw ossags, they attempt at 
ausignes invelv-mnt «t 4 Invel wesre they ean becone 

active purticipants. This kiniof work shews a particular 
ant.rpyiss in terms of creating awareness among thy p opls 


andj through th. es not wouk toward echi:ving uny 





high level of pvof-seinnalism in thiatrs, the kind of work 


is tsuch desived ad navded in theats>: today. 
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Chilirsn's theatz; sot its sheve of attention when 
Sudha Karsarker, a theets: d*roctos from Bombay talked 
about her active involv-m-nt with adapting nd prodie: 
plays for childven. Sh: bro’: away from th: ptssurel ene py 
of "childizen's plays" whivs plays wer: p:rformed by 
Cvildesn for &@ limited auticznes and her ereup exp .rimsntsd 
with the ilsuof involving edults 4s actovs, thus infusing 


into it a senss of s vinusn:ss of purpose an] sl:eveting 


it to a 1,v°1 woe: tha performances was judg 1 for its 


thuatrica] and dramatic svints tether than over Looked or 






indiffer:ntly acezptud as metaly Ivama for children's 


ant .vtaim. nt. 


Th: contribution of Manipur in ths theatre workshop 
wes most significant ond rofrashing. The participents 


experione. 2 two extremely innovative dna expeszin-ntal 





Ssssions in theatrical styl: end p:rfornencs. Kanhsilal 
Singh, an artist sand div:etoy of "Kelakshst-a" geve a 
full performance of his play 2-bst und deronstriated a faw 
scan:s from his more veesnt "Imphal 73". Hs consistently 
us.s folk slcmnts f the int: 7py-tation of the 
contimperury situation. Kiunhailel's thoetr: is a take-off 
fron th: prosesnium theatre in Manipuz, which until now 
Samdins the Jominant comm::cial thsatr.. Hs finis his 
sntit. source mat-rial in th: varicd folk art forms of 


Munipuy. Kenhailul is :xporim-cting with -xpr-ssive jence 
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an] boay laneuars for sns.mbl scting as his m: lium 
of oxpresston. Hs t nis te mirimiss the spoken 
worls. H. us-s folk t.15, myths ani leg mis as his 
subjeets on? which give him to expsviment with ths 


kinl of stvliseation th=the is working on. 


‘Worm und Content az: inlissoluibly linked", 
Pamark;] Bansi Kaul as he opinsl his Wseussion 
on his luronstvations. His pr.s ntation consisted 
of bri:f Jumonstrations f-om his six pro luctions 
viz, "Ala afsar", ‘an Tha-Yug", "Panchi Ais: ata Hain", 
"Ki latham", "Ponjaibe" ani "Pinnan Tinney chassrangel", 
Kavl's mein thrust in all proluctions s sm.1 to be 
towatls evolving u tcates which is fy. in form an] 
which can also cvsats a nw Téngudgs to express the 
present. Hi. scémeid to have bain th atvically 


inspir_l by forms like Yu 





hugeha, Bheni Pathsr, 
Bhuvai, ste. Ho doxs nnt how-v > bsliove in veviving 
th: forms hut uses th ir ‘vices to suit his 


theatviesl purposes. 


Rutan Thiyaon's iimonstrations teought ferth a 
fascinating combisation of *he valu.s of moten 


thestz: en] th: Mntpuri traliteons. Ha proanted 


two secn:s: th: first from Bhasa's 'Urubh-ngen’ an) 





the s°con] from his ow pley, "Lima Yingling 
Kaba", In "Upubhanganm!’ Thiyaon uss] a wholz >ange 

of tvalitionel theutvs Juviers to etsat. «4 gvanl] cpie 
episots rsflicting a rich combination of forms ind 

g Sturss anjmusic#l sxprzssion. The p-oiuction riusins 
purely trajitional in form dni structurs. The suconi 
jsnonstretion wes mors comtsmporary dseling with 
corruption of civil society spr:aling into rsligion 
an] ultimatcly being acccpted. Even hom. th: situation 
is modcrn yet ths visuals ae ivaiwn from Manipuri 
tralitions. Hz tri s to rclets the tralitional 
sxpressions to the matrix of their original environrunt 


bsfox. using them in his work. 


Anothsr nthusiastic theatre lir ctor from 
Meharushtra proscontel sesnes from his pro luetion 
"Chargvna", an alaptution of Loica's "Verma", 
Jeyl.v¥ Huittangady f.1t that to work within a 
purticuler style or form in theatrs limits the range 
of the p.rformsr. Hs lozs not h.sitats to use the 
clussical, tralitinne], folk an} the molczn in a 


Single pluy. Huettungely's ilse of essating a "new the rtzs.t 


is by exploring Indian theatrical treditions and usins 





all the ingredients of the I:dian cultural ethos wT 
Hattangady did not seem to have = committed political 
ideology, his efforts reflacted a deneral Sscio-nclitivel 


awareness in his theatre. 


Prasanns, a committed theatre worker fron Karratara 
Mainly discussed his objectives and purnosé in theatre ond 
expressing 
his use of this medium aS a powerful means off his convictions, 
‘"Samudaya" his theatre group demonstrated Scares from one of 
his recent productions "Dangeya Munchira Dinagalu" written 
by Prasanna himself and based on Premchand's "Shatraj Ke 
Khilari", The structure and design of the production are 
crested in Parsi style and the play has used Lavani singing 
and haS definite Strains of folk in its musics] elements. 
Social criticism and political comments on the situation 


renain 4n important part of his theatre, 


A translation of Brecht's "Rules and Exceptions" 
was presented by "Nandikar", a theatre group from Calcutta. 
Rudra FP.Sen-~Gupta set up a simple performing area by using 
minimum of properties. The Space was Statk, functional and 
flexible in which a charge of locale was also possible. 
Three Scenes were presented but the shift of locale wes 
reflected in thefPhysical movements of the actors and their 


Occasional conversation, 


Contd... 
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M.K. Raina, a Delhi based theatre director showed 

brief scenes from his plays "Kabira Khada Bazar : Mein", 
"Juloos", and "Mother", Interestingly all three 
productions have keen bros=dly categorised under "Satire" 
hy the director himself, and all these lays =re in 
themselves in one way or another critigues of contemporary 
social, economic, religious and »0litical situation. Raina‘'s 


amateur group "Prayog" was impressive in their preSentations. 


P.Kanappa Sambandam's modest statement about his work 
in contemporary theatre is challenging enough to gather 
attention. His one-man koothu performance is Sanbamdam's 
innovetions and modifications of the existing "Therukvuttu", 
literally meaning street theatre. He acted out an epidosde 
from the Mahabharata ~- Panchali Sabdham. He uSed Subramanias 
Bharati's text (Poem) extensively for his script. 

Mrmsukh Joshi of the Indian National Theatre (Bombay) 
organised e professional group of Marathi folk performers 
to Cemorstrate "Jacran", traditional drama of Maharashtra, 

Kavi Rattan's diseussion on his wor~ in theatre did 
not include a demonStration. He talked eytensively ahout 
his productions with Special emphaSis on his adaptation of 


Shents Gandhi's (J2s_ma) in Doori and Menisuri. 


Contd... 
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S Ronanujen's presentations, tye scenes from his two 
productions "Karuthe Daivathe Thedi" and Meodhevi Thyyan" are 
ereativoly rooted in the folk traditions of Xernla 

B, Gopelekrishue from Tamil Nedu denonstraved a few 
scones from N, Muthuswany's "Kalen Kalenaga" based on iserukoothu 
fora but deviating to be experinmial and ccoutenporary. 
Gopalakrishnan dees not want to inherit all the movements fron 
Therukocthu, int ueses the form as inspiration. de seers to be 
influeneed by its clenents and not entirely by its foliclore 
traditions, 

The denonstretions were followed up by 1 Ssqainar which 
excitedly discussed the question of adapting folic traditions in 
thectre to the contesporary theatre activity. The basie concept 
of the forms were questioned. Authenticity of the forms, it was 
agreed, was inaviably lost sight of while adapting then for the 
modern director's purposes. Therukoothu is perforsed with 
Serious dedication which however is lost then i+ is lifted in 
bits and parts. The aesthetics of the forus ere not lost if 
these cre used in their totality. 

The question as to what extent the contaporary *iroctors 
are doing injustice to folk tradition recsived ccnstructive 
response. Host of the folk forns discussed reflect rural peoples! 
aspirations, tensions and conflicts. & particular folk forn gets 
its naturel itentity from the historical background of the 
people, the political clinate of the regicn, its socio-ccononic 
structure, ete. A folk forn, if adapted with full Imowletge of 
the ideology behind it would nlone be effective and authmtic, 

The discussions also churificd a fer questions about 
finding out theatre roots in our folk tradition and to whet 
extent one can be successful in exploring such possibilitics. 
These and many nore probleas of conte porary theatre in India, 
which is still in its transitional phase, were left to be discussci 
in the future workshops, which the Akademi proposes to organise in 


years to come. 


The workshop <fforded an exccllent opportunity 
to be participants to come together on a common platfois 
and exchanSe their exneriences and “pprise each other 
of the c:perinental ond innovative vork boing done by 


then. 


* Gurcharan Singh is another very powerful theatre 


worker from Punjab. He writes his own scripts which are 
Socially relevant and politically oriented. He uses the 


mnediu:. of theatre for coummication of his social and 
political ideas. He along with his group performs in 
the villages where they improvise on props and locales etc. 


28 they usunlly perform in the open, 
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Many Fascinating forrs ef ‘alk and 
traditiocael werforring art linvea av iehe canons rare 
owing to Lack of itronage snu Weesk & nt woeLrsy 
strossas caused intar “lis ty l-eas seala coder 
technology, The neeo for promoting thera forms iv. 
all their multiple facets has therefore become very 








necaserzy, For this pur ose the A.cdan? inv iwvenks 
a Pellowshia schewe mder whieh gurus who ‘ers 


Ro 2? Mer *S 





achiever awinen such forms ase 


2 










taxctiteima te tesch thozr arts te core*rliv imlecsad 


Tha gpurals are wise: given st nds Treirine 


puis 
pregremmas in tie folcowing Torms were utucted 

tha vears 

Nonineye in gharata Natyam. 


under the schome durin 








a) Mysore style 
tive Muours Saneasom. tider the 





It wes organissc tircu 
whe was pie Fallow 








guidance of Sit Venkatesaksnaume= 
ship of Ho, 50f ser month She selected *hene niwils 


ware teained by tes Tach student wos alten asid 








nite 
S mad =f Ra, 26° ser Monts he training we conducted 
for six  9enths Pro 7? 4uqust 13A* 


u) Hare folk rhyt aP Hi chol Preresi Tae 








§uru §user 





training was given to 5 student 
o 


Garg who was of R85 400 -e¢ wenth 





ven s Falk 





The selectad trainaes ware 21s6 





91V2) 5 sincnd sf 

Re, 450 per monts acehn. 
unoor the schans Tinwitcial assistance 

Wai alsv of fered to a nuyuer of young talented tha-irn 


Wo.Keroe to study various elonsnts of traditional and 
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folk theatre so that they mey use kiswiedge thus 

gaineo in their own crertive wor<s The studicw are 
designed to last for uns yanr but in dasarving cess 
the terw of the fellovshin is extancad Par one more 





year, During tha year the following youne thestre 
wer ers were given fellourhioes: 
4\ Shri Raja Joikri-nen attached ta 


wo 


ari Ram Centre for Are *% Culture 
Neu Delhi 
2) Shri Preeann- of Benqgelore attached to 


the Sanmudeya Kornotake? 
3) Shri Ravi Shonkar Kemiu of Srinagar and 
Shri Surendra Neth of Jangalere, ic6th 
ex-gracuacas of the Natianal sri G 
Dranwe (New O@lhi) were attachec to the 


School of Drema, Trichur. 


asa 
PUBLICATIONS 


Public2tion of litsrature on mvsic, dance and drome 
forms a mejor setivity of the Akademi. Apart from publishing 
books on its own, the Akademi also provides financicel help 
to orgenisetions and individuals in p~iblishing suitable books 


and journeis on the performing erts. 


& sum of the orcer of &. 1 lakh or so is normally spent 
on Akacemi's own publications and for publicetion grents, which 
ere given to intividusls and institutions for ssiected 
publications. Applications for publication grants received by 
the Akademi are in the first instance processed in the Secreta- 
riat of the Akademi as per rules snd then thoroughly scrutinised 
by a Conmittee of experts (the Publication Conmittee) constituted 
by its/Senersd—Counci?. The recommendetions of this Committee 
are then considerec by the Executive Board of the Akademi which 
is the final authority for sanctioning groute to indivicuals/ 
institutions. Dvring 1981-82 the following srants were sanctionc: 
by the Akademi : 


1) fs.2000/- To the Indian Yusicological Society Baroda, 
for publication: :f its journal. 


2) %5.2,00¥- ‘To the Akhil Bharatiya Gandharva Mahavidyele , 
dal, Puae . for publication of its journel 
negeet Xela Viher'. 
3) %.3,000/= To the lusic Acndemy, Madzes, for publicetion 
of its journal. 
4) &.1,500/- for publication of the Journal 'Cangeethrala! 
‘5) R.2,000/— for Publicetion of the journal 'Folklore, Calcutta. 


6) fs.1,000- To Nekehatra Intexnational, avelnow, for 
pyublicntion of its jcwrnal. 'kang Bharati! 

7) 2s.2,000/— To Shri B.C, Bandyopadhyay, Saxiinilotan, for 
publication of "Songs of Tagore”. 

8) %s.5,000/- To Smt. D. Pattammel, Medras, for publication 
of Mela Raga Kriti falai’. 


g) %s.2,000/- For Publication of the journel, Abhiney, Delhi. 
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10) &&s.2,000/- for public-tion of katyo Fatra, Url ''. 


The following publie;tions were in the Press + 


i) "Who's Who of Indien Musicians" - 22d Héition 
ii) Himachal Ke Ink Geet by feshav Anan? 

iii) Pushti Sangect Prekash by Lete B.P. Bhatt 

iv) Monograph on Bhaona by Prof. laheswer heog 


v) Mwidang-Tabla vadan Paddhati by the late Gurudev 
Patwarchan. 


The following vere apvroved for being published by 


the Akaceni and «re being processed for the purnose : 
i) Krisrna Parijat by B.V.K. Shastry 

2) Shadow Puppets of Karnataka by Nanjuadn hao 

3) thadow Puppets of Andhra by Nagebhusahan Shexrma 
4) Kala sutra of leherashtra by Shri Gragavane 

5) Bhadow Puppets of Kerala by Shri G. Venu 

6) Prebuji-ki~Parh by Dr. Neahendza Bhangak ~ 

7) Weruboothu of Tanilnadu by Lr. Nagaevemi 

8) lerathi bangeet by Ashok Kanade 

9) Dashavetar of Gor 

10) The Le in Indian Theatre 





During the yeoxr while two books nemely 3; (i) the 
evolution of Khyal by M.V. Dhond; end (*i) Antholopy of 
songs of Nuthvewrmi Dikshiter were published, 5 were 
processed aud sent to Press. The Publicetion Cormittee enc 
laterthe bxyecutive Boord also aprroved 10 nev titles for 

publicsvion by the Akedemi over the next 2-3 years. 








BED NAR 

The Akademi brings out a quarterly fcurnal on the 
performing erte celled “Sengoet Natak". Leading Indian ane 
Foreign scholars contribute to this journal. Sterted in 
1965, the Journal hes comrleted 17 yesre of its publiontior 
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During the yerr 1981-82 three issues of the Journsl 
(Numbers 57, 58 & 59) wers brovght out. 





The Akedemi also, in sddition, publishes 
iews Bulletin which is resnt for free distributicn. 


Bulletin was brovght out regulerly during the yerr. 


& quarts 


rly 


this 
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ARCHIVAL DOCU! EV TATICN 


*) Video Recordings: 





The world famed SONY 3/4 inch colour video awud, ment 





acquired by the akedami was inaucura wy its Chairman dur ine 


the Executive Bosfd meeting on September 2, 1981. Sires then 





video documentation has beer recorded. 





consideran 


The akademt video dogumentad av-royimately 5 hours of 
stival organised ky the An |hra Pradesh Vala 





Vishinatalan Fe 
Nataka Akademi at Hyderarad in October, 181. It also had 





the rate privilege of video documerting tie “reat Master of 


of Kudiyattam, Shri Mani Madhava Chakiyer, This dovunentation, 





lasting some 50 minutes, Was done in akxadeoni's own udio when 
the great Guru was passing through Dalhi or his way to take 
pert in the World ganskrit Congress yt Varenasi in October 198) 


xinately 1% hours 





The Akademi also video Gocunented for an 


a specially arranged performance by the Chakiyar and his party 


at the Studio Theatre of the National School of Drama in 





Rabinegra Bhavan. 


The Akademiorganised an cloborate 3 days Manipuri Dance 
Festival i, Delhi as part of the Centenary Celebrations of 
the late Guru amubi Singh in November 1981. The Archives of 
the Akademi was entichsd ky the addition o* 5 hovre of video 





documentation of this festival comprising tems such as: 





Sankirtana by Ojha abhiram Stsbha, ar 
Singh & Group, Gget Govinda by Otha Rabu Singh & Party, Holi 
by Students and Staff members of JNMSA, Thang-Ta by Cjha 








M. Thotombi Sinah and party, and Maharas by all the huncred 
o ia se Mh j 
and Participants who hadi come from Manipur for this 


festival. 


COMER asia, 
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The Akademi siso video documented vedio recitation 

and demonstration of teaching of the Vedas to his Giscinles 
by Shri A.R, Tatachariar, the wellknown pandit frey the South. 








The Pandit was interviewed ky Dr. (Smt.) Kapila Vatsyayan, Vice+ 





Chairman, Sangeet Natek Akademi. This intarv 7 WaS also 


Gocumented. 





t festival in November 


The Akademi organised its pu 
18@1 when performances presenteé ky Rangputli of Hsngalore was 


video documented. 


The Keitengsli festival organised by the Akademi at 
Chitambaram in Tamilnadu in December 1981 was also video documente: 


in parts. 





In addition, the inang: ion of the Dhrupod Melo 
organised by the Akademi at Nathéwara and some cf the items 
presented during the Tribal ar Fastival organised at Mukokchung 
in Nagaland in March, 1982 by the Nageland Directorate of Culture 
in collaboration with the Akademi wére also video documented. Lat: 


in February 19°82 half-an-hour video docuniertation of a few Snecial 





items ef Bharatnatyam by Smt. Sudha Rani Raghupaty was added to t! 


archives of the Akademi. 


In march 1982, during its annual Awards Function and the 
usual 7-days Festival that followed it, several items presented a; 





the occasion as also the main Awards giving Ceremony were video 
documented. This documentation includes Gance-items by the ayard. 
Indrani Rehman and Some Bharatnatyam items by Kumari Parul Jhaver: 
ditciple of the awardee, Shri Parvati Kumar. It alse included Bo: 
tribal dences of ASSan as choreographed by the awardee Kamini 
Kumar Narzerey and Kuchipudi dance by Shobha Naidu, disciple of 
the awardee Venpatti Chinna Sstyam. Mudiyattu of Kerala as 
performed by awardee © azheor Kyunjan Mara and his perty was also 
video documented. After the Avard Festival the Akademi org-nise< 
'Therukuthu' as part of its contribution to the Contenary 
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celebrations of the Great Fatriot Poet Shr’ Subrar 





Therukuttu performances by the invited tro: ve were Ge 





Sheanatin both Northern and Sov hern Sty <4 and 


'Karadimajlu' (Drum EnSenble of Karnateks) wore also vidso doc: 
Disom@ INaATION 


Durirg the year 1981-82 there wes a great demand fron 
research scholsrs, students and journalist” for copies, either of 
photoareph or sound recordings of archival material. The Aksdemi 
supplied 65 hours (copies) of muSic to 61 applicants, The Akadal 
also received 45 applicstions requesting for play back of musical 
Material in its archives. Some 6C hours o- music was Played for t 





benefit of scholers and Students. Similariy over 3c hours of vice 
tapes were played to outside scholars ond students, The Ak-adomi's 


Studio wos hired by outside ertistes for n arly 14 hours, 


The numberof copies of photooraphs apelied to reseorch 
scholars, students ang iournalists was 5602. Similarly 385 colo 
Slides were Guplicated to meet out. ide re~vasts, There were-60 
applicants to view Some of the films in the archives, besides a 


large number of visitors to const1t its nhoto albums, 


RECORDTIG .Nb_eHOTCLE 


5 





The Documentation Unit of the Akademi has been documantine 
various festivals and functions organised from time to time by 


various cultural agencies througli sound recording and photocraphy 


The unit during the year, has added a total number of 204 hours 
of recording to its archives, This includes the studio recordire 
of this year's Avardees Sarvashri Basvaraj Rajguru, Nadasvaram 
Mamagiripettai, K. Kristian, Baidyanath Sharma (Ballad Singinc) 
Zia Mohiuddin Dagar 'RuGra Veena), K. Iboracha Sharnia and Party 
(Manipur Natya Sankirtan). The musical score of Smt. RaGha Rani 


(Kirtan) and the sisters Radha and Jayalakshmi @s also recores. 
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(iii) studio recordings af sclected folx sense 





renucred by Snt. a. ansuya Devi and Snot. 2. Si 


Vocal nusic rendered by Yimus Hussain Kpan. 


The tkadcni also reczived 





verious other cultural agencies including some itcns of classics] 





Jazz music of Western tradition fron Naticaal Institute of Design 





bud and folk music cf Saureshtra from Sangeet Jatya Bhoruti, jc 





Abn 


4a hour long recording of the music of Pakistan presented to 





PUGOWAY 


Chtiratn of the Aradeni, wes udded to its archives. The « 
a 





papvet festival by the Jicedenj 





Seminar on puppetry orgenisod during th 
in Yoveubor 191. It has else recorded somu of the proceedings of 111 


hi in Jovauber 1981 und 





Tadia Vedic Siudents' Convention held in Aeu De 


parte of the proceoscinss of the testing of Secvetarit of Chairman of State 





Akadoniee held in Tew Delbi. 


411 the abeve events thatvere convered in sound recording yee 
ded 2915 di, 


1955 colour slides to the archival celloction. 





kK gad white photograghs & 





also photograpied, Mis has 


BOOK LIBRARY _ 


[he S44 Library yas founded in 1954 with a viey to neeting 


the nouds of students, resexrch scholars, cultural adninistretors, 





bers of the general public. In the 





perforning ortists and interested 





ary has been collecting bucks snd buiidis 





pest 27 ye rs or so, the li 


sl on varicus aranches of the perforsin- 






oter 





Stecks of otter ~ feremce 
atta vig. misic, dance cnu cram. Its majeur vin is to mcournze 


Peoples! ins rest iu the study of the performing arts particularly of 





s have becésiv rare wid 





napeets ef these arts which over the y 
are therefors threatned vith oxtinetion. Like cay othor refsriace -nd 


resecrch library, Si, library, in its day to dey functioning wlso 





follows procvduz rovealont in other similar libraries. The library 





is prinarly co reference librery ané is ope te ,ublic between 10 toe 
§ Paderon cil verking days, It functicns on '@pen access systan'. 





A limited numver of bocks are hovever sllowed te be issued to 
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staff and research scholers with the prior permission of th 





Secrotary 
vy 


concerned staff officcr. 


At present it has in stock sprrcximitely 15000 books, It also 





subscribes to some 50 journals and newspapers. The books pertain nostly 








to performing arts and allied subjccits Lil @.Gs nusic, 2et,, draas,, 


Conteuporary theatre, sociclegy, folklore, tribal studies, Indian history 


and cultire, arts and acsthotics, religicn, philosopiy, pertinent sanskrit 
tography, electronics of sound recordings, 





iterature, pooiay, drana, cine 


muscumology, science of ausic, dictioncrices and Bncyclopacdias. 


With a view to disscninating inforzation about literature on 
performing arts end ellicd subjects, special bibliographies on different 
’ ¥ + 
aspects of the performing arts are preparcd from tice to time and distribute 


to interested scholars free of charge. Besides revords of newspaper clip 





are also maintained for purpose of reference cote. Iiste cf new Additions ‘ec 


the sibrary are prepared evory year and suitable extracts tlireof are also 


published in SNA bulletins for wider disseniaation 





The Litrary also organises exhibitions of books on the porforming 
arts in English and other Indian languages on Special occasions like 
Scninars, confereaces and wor'’ssheps, whon conprehensive bibliographios/ 


ectalogues of bocks displayed are breught out and distributed to participan 





and others. 





The library has been fe # into a centre of references ond researc 
on the porferning-rrts, Besides manvers of the gencrol pudlic, several 
nusicologists, producers, directors, choruographcrs, Ganc.rs, shitineiieen? 


refvarch scholars, jovranlists and studmts of ru danec and drama have 





been making use of its collictions. 


During the year 1981-82, 445 becks reve ad¢ed to the Bock 





Libvary of the skadoni. The Library's Reading Room w8 visited by over 


a thousand readers who consultcd books nad jourasls. 


Contds, sess 
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The Library took 2 ctive port in tes 





om ‘contertporary ticetro artis in Mavch, 1582 





bibliggrnaphy ef books sad journals on various >< 








arts, The Bibliosr m Appreci: by participits wa cs 






hy wes v 





wie attended the Yorkshep. On this ocension ths Libenry alee a: 


oO 





aa exhivition of standard Itee pts, pubdlishet Ta ame ory; 


the country. 





DISC LIBURY JD Lis: 


The Dise. Library, which was eStebdlish.a in 1964, has, ever the 





years, vailt up a stock cf some &,80C - discs of world sad India: 








In the tistcnia, room the Aksduni has provided two reecerd ploycrs 


Sitting acconmodation for six persons 2t a tira. On an average, thr 











Ng Troen. 253 2 #orv: to yout, 


four listemrs perday visit the liste: 





ice 
listun.rs, a discography of Hindustani music -. 'Scleet Discography ex 





Hindustani music for good listeaing' has beon cenpiles. A siailer 


tion. 





&& discozraphy on Narnatic nusic is wieder coi. 


sey OF Sclectsd non-fili susie yworeedded to the Dise. 
1981-82. ¢ 
music. «a nusubsr of Gises of foreign nusic rere presented to the Library 


158 new aa 











uibvery dur Slection iccluéed both Indica and Fovodss 


by Unesco and tac smbassics cf -tuerica and Viotnen. The bistming Koo 
was visita by 1077 persons, 


USO 





establishid in the fiftces vith uzpone cf pronoting reseirch in 
the Diclds of nusic, dence and drama. Over the years, it has acguircd 


@ goot deal of intorosting 





the fora of nisicel instrunc ts, 





beth classicel and folk; Indian 2 5 yell as forcign; nati 





ane ortancnts; masks, dolls and puppets; photeyreaphs and paiitis 








gelovant to various porformiag arts. 4 nwibcr of rare 








icles gifted by visitins cultural delezations from forvign contries 





also frem part of the liuscus 


oe Be 


Mozt articles in the Museu: 








and displnyed with 9 view to makin: 


useful, Despite the handicep ef 1 





i Flocr «mec avzil 





athe office of the .kadeni, the bos: contirusd to deve 








almost curtain to .ature in years tu cor 





t¢ into o Aes 





ig arts" and pley fully its intmécc rol. in thy ficll 





oxperinettation in music, domes aid daw 








period under report four touts ef Pereign visitors/ 





delesations visited the museum. Thoy wcro from U.K., U.S, Tram 


1 


Gredun. The akedoni panies 





idud tours for the, 





davans. 


Several -rcoups of studcavs visitiz 





3 Delui fron tine to tine fren 
differcnt perts of the country o18c0 cane to seu the museun$ They were 


token around the galleries eid introduced te the 





rich huritage of the 





perforning arts of Indie Cisplsyod in the nusuw llery. 





Soversl pieves of puseun ob.cets like tmsieal instrunats, 


NasksS, puppets ote. wore yiven on loan te difforsnt institutions for 





tenperary exuibitio: and other ocduccticnsal purpescs. 





tatied. sere slsc 





provided to CUi? (Hew Delhi) for taking photo gaps of 


a 


the yaricus makxx 
masks in ths Musou: 








& voprésentetive sclection of 20 rare nusienl instruncits tas 


made and 


got roody for -lisplay at an exhidition be 





; Orgrti¢ed nt City of 
Briston Muscum and frt Gallery, U 





Moescuu added te its cul.cetien 30 pivevs of 'Bhewada! 


nasks fron Veni with the help of INT, Bonbey. 


AUGMENTI TIO OF STAFF 


al staff 





Tae work relating to assessment of addition 





requirenents of tho Akademi and its constit mt units (Seti 


Kendra, New Delhi and Jawaharlal Nehru Manipur Dance acaduny, 





Imphal) which wes taxea up by a Special connittes set up for 
the purpose in 1979 was completed and < aumber of additional 
posts were created. In all 66 nosts, 22 cach for the Secrsterint 


of the Smgict Natak skadeni, Kathak Kendra, and J arial 





uld show 





Nehru Manipur Dence icadeny were sanctioned, This 1 
that the ikedeni and its Units had been working during tho past 


yeers uadcr gro.t physical strain. 
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JAJAHARLAL NWGHRU MANIPUR DANCE 4CADE Y (JuvDA) 
AieHAL 





Beginning as the Manipur Dance Collexe in 1954 with 
a token donation made by Pandit Jawaharlel %ehru, Prime Minister 
of India, administration of the institution vas taken over 
formsily by the Sangeet Natak Mcademi in 1957. Since then it 
has been rmmning as a Central instimtion for imparting 
authentic training in Henipuri Dance and the tribal dances of 


the region. 


in its 25 years existence, JNIWA has recorded ai all 
round proyress in its various pbtivitsads Its steady rise and 
popularity over the years has been phenomenci, 

The inspiration and the direction provided during its 
initial years by masters of the Hanipuri Dance like the late 
Guru Asubi Singh aud guru atonba Singh, both akademi avyard 
Winners, laid a foundation on which JNHDA has been able to 
buildimitself into the great edifice which today it is. 

The year 1981-52 began with a festival of dance and 
music held by JNMNDA in lat, 1991. The fostival in which 18 
parties dram from different organisations of Nenipur presamted 
aviba Pela, Wate Sankirtena, Vasanta Ras, Maheras, Nupi Khubak 
Isci, Basak, Fostha Lila, Lai daraobe, Thang Ta ete. was 
attended ty Chairman oad Vice-Chairman of Sangeet Natsk 
&kadeni, busides represontatives of I.C.C.i., C.C.R.T. otc. 
This festival was followed by @ festival of bairik Thiba Haiba 
which vas held from Ist to 5th June, 1931; 2» groups 


perticipatod in this festival. 


Inspired by the success of these festivals, the Sangeet 
Natak Akademi decided to organise a siuilar festival in Delhi 
as part of late Guru amubi Singh Centenary Celebrations, The 
organisation of tnis festival ws cntrusted to JNMDA. Wore than 


100 leading artists of the day pressnicd z 





Dance ond Muzic of Manipur in c 3 4 





November 1981. The prosranme tured — .riba Pala, 3 





Basak, Nupi Xhubvek Isci, Holi, fiaha Ras, Darce-brana 'Cced 
fith tt 





nartial art of 





as also the rituals connected 





vesq@ted in u specially constructed Haudap is the layms of 


Rabindra 3 





yan, the programme was hoilca by the press and the 


wience of the rics cultural traditions 





public a8 2 eqmorable 


of Manipur. 


eit of Manisur 





Zlnost at the same time, the Govern 





sponsored a pro;raume at New Delhi by students of CNIDL to 
celebrate 'Manipur State Day' at Internationrl Trace Foire 


sent © four ncn 





On the invitation of I.C.C.R., Ji 
tean of Pung ond Thang Te porforners to join tha cultural group 
eccompsnying India's Prine ifinister duving her visits to 


Mauritious aud other africzn comtries. 


ad 


4 





The Performing Unit of JNMDL also towrod Nurshidabed 


& few oth. Cistricts of Orissa. In Murshidabad, the Unit 
presented Nas .temramme oat the Sanadhi of dnajershi Bhagyachandra 





in Ziogan;. Perhaps it 3 the first perfornmence of Ras at the 
Satiadhi of the initiator of that dance form of Manipur. 
Tne Manipur State Kala Akafeni sponsored a tour of students 


of JNNDA for participation in the Bidu Festivel of Assan where 









they perfornsd Lai Enreobta, Hai Karta Tribal Lance and ites. 


Closely foll«swing this, the Students Performing Unit ws invited 








to prusunt dances at the Annual Session of + 4g8am Sahitya 


Parishad at Dobhu. 


Apart fron the above programnes, porforming Unit of 
JINDAL hes boa arranging monthly public performances by its 
studcats which includod two dance-dramas 'Geet Govind' and 


’Pantheibit. The Terforaing Unit was also engaged to stage 


a nunder of shows in 
by differmt depar 


agencics af per duta 


2 


Ge 


9. 


si 


12. 


136 









a 


6th april 1901 ~ Fare Yell fu 
Goverior of ft 


11th april 1931 - 





secretary, Remkrisiuna Hission Instiwte 
of Culturc, Calcutta. 






Sevraj Urs, 
Ueationel Con 


16th april 1981 ~ In honour of Sa 
President, Ind 





' 
mour of Xvadri Jaya Apprswany 

1 in connection 
sCtUrUse 





194% April, 1981 -~In hi 
on her visit to Inot 
with Bhadra Si: Jenorial 








27% April, 1931 w In henour of neabers of 7th Hast Zonu 
3asket Ball Chaspiouship, 

12th June, 1931 - In honour of wombare of 11 India 
Pineapple & 2ill #rait shor, 





honeur of tho dubgntes which included 
inisters of soverrl states, on thuir vinit 
to Imphal for the »5givnal Comitioe 
mecting of 1.Csu.Ke 


29th June, 1981 = 








20th October 1981 = In honour of the District Convenor, Lions 
Club, International District 3220 and others, 





21st October 1981 = In honour of Shri Vacnnt Sathe, Union 
Minister for Information & Bronicasting. 


8th Decemdur 1981 - In honour of the Delegates to the State 
Public Service Commission ef the North 
eastern Region, 


B0f: Decusber 1981 = In honour of the numbers of the Fenily 
Planning aesociation. 





12th Jonuery 1982 = In honour of Shri Giani Zail singh, 
Home hinister. 


18th Jan. 1982 - In honour of the ma:bers of tae Study Group 
Ii of the Parlianc.tery Connittes on the 
Welfere of Schedule! Caste & Scheduled 
Bribes. 





14, 19th January 1982 -In honcur of Shri Prakasn 

Governor of «ssan. 
15. 8th March 1982 -In honour of the nev Governor of csaipur. 
16. 4th March 1982 =-On the occasion cf the Centeiary Cols 


bration of late Guru Amubi Singh 
organised by Manipur Jagoi Merup at 
Jonstone School, end 





17. 24th March, 1982 -In honour of Dr. hanmohan Singh , hexzb 
Secretary Planning Commission. 


Jaweharlal Nehru Manipur Dance acadeny #.so participated in 


some of the local festivals involving dance :.ad music with a view 





to be in the main stroum of culturel liic of Janipur. 4 begix 


in this direction was made with the Rathe Jotca festival in July 





when the Gurus, students and staff artistes presented Khubak Teci 
at the Sri Govinda Teaple, Sri Bijoy Govinda Tople nnd also in 
a fev Mandaps. Similarly, Nupi Pala was presented in Sri Bijoy 
Govinda Temple and a Mandap during the Jhulon Festival. To 
facilitate ite participation in local devotonsl and seasonal 
festivals, i+ was decided to introduce the Mandapa based treining 
in Ras ard Saucirtane ete. The Sangect Natak Lkademi sanctioned 
the construction of a permanent Mandap in the premises of the 


JNMDa for future use. 





e JNMDA has taken steps to coordinate their teaching 
programme with those of other toaching Iastititions in Inphal as 
well as in other districts of Manipur so thet its high traditions 
of teaching of dance and music could not only be adintodnvd Porthos 


doveloped, 


The JNMDA has en active Students Union with compulsory 
membership. ‘The office bearors of this Unicn keep regular watch 
on the verious classes and attedance of stucents. The menbership 
fees collec:ed from students wes deposited in 8 special bank 


Accounts and utiliseé for such activities as Social Work prozranncs 
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on Gandhi Jayanti Day and famual Pawiotic Day oy tSth 


August 1951, The progranne of the stud 





its Union on Pe? ~.yt3s Day 
included Students’ Achicveront Competition, Tac followin: itsas 


were included for the Competition for beth Jucior and bonier vrowgs: 


= Recitation 

- Patriotic Songs 

- Wata Isei 

- Denee 

—- Prng Yeiba 

- HMonoloy.e 

- Eximpere Speech 

- Fancy Dress, 

Differcat groups of threo Gurus acted ws Judges for differont 
everts. Three priges each for Junior and Scnicr groups for all 
evexts were ayvarded along with forna printed certificatus. 


On Octokcr, Ist and ad the studunts Unio: orcanis Social 





York programme and uidertook the cleaning vp ci the vast 


compound of the icadaiy complox. 


The grant-in-aid ruceivee by the JNMDA from the Sangeet 
Watok Academi this yoar %. 6,74,000/~ (non-plon) and fs. 1,63,000/- 
(Plax). The Academy also received a grant of Bs. 5,000/~ fron the 


Menipur State Kala 4kadeni, 





The Acide, had on its roll 208 students of which 24 were 
ayerded sclolarsuip of Is. 100/= cach per month. The Acadeay also 
aywirded Herit scholarships te 10 stucmts. 

The Acadeny, during the ycar, initiatcd compilation of "Who's 
Who" of outstanding persons in the ficld of partorming arts of 
Monipur (Gurus, Dancors, Singers, scholers otc.) te serve as 
reference maiual for scholars and inspiration for younyer generation 


of students of Manipuri arts. 
BP 


A covretituent unit of the Sanceet Natsk Akademi, 
Kathak Kendra is one of the leading dance teaching orga~ 
nisativcs in the country. Set us in 1964, it offers 
several comprehensive courses in Kath= k dance and other 
allied subjects like vocal music, Pakhawaj and Tabla. The 
Courses sre designed to prepare artistes of highest pro- 
fessional standard and maturity in Katnak, The Kathak 
Mendra also maintains a Prnduction Unit, comprising 
highly traimed artistic personnel with a view to enrich- 
ing the repertoire and technique of Kethak dence through 
experimertal work. The Kendra has on its staff, teachers 
of great eminence in verious disciplines in which training 
is imparted. 


The Kendra's contribution, over the year, as in the 
period under review, is mainly to be seen in terms of 
students svained in the past, and these being trained now, 
and tha number engaged in artistic pursuits in various 
capacities. As a service organisation in the field of art 
education, its basic functions as well as contributions 
must also be reviewed and evaluated ir terms of the 
quality and range of service offered ¢.id the resultant 
demonstration and the spread-effect tiicreof. Th various 


activities and programmes undertaken during year ere 





viewed in the following parag?aphs as orojections of the 


broad objectives stated above. 
Management and administrative, set-up 


The monagement of the iendra is vested in the 
Executive Board of the Sangeet Natak Akademi which is 
assisted by an Advisory Committee, an Assistant Secretary 
of th- Sa>geet Natak Akademi who acts as the Director 
of the Kendra and Gurus and teachers. 


policy, 
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The Advisory Committee, on 711 matters relating to 


in respect of training and mai tenance of 


standards, formulates programmes, schemes and projects, 


for the Kendra. 
Tre members of the Advisory Committse are? 


Review of Organisational Strucure 
+ 


in terms of man-power planning, hs. 


study, Areas have been identified end proposals formblate4é 


Dr. (Sut.) Kapile Vetsyayan 
Shri Mohanrao Kallianvurkar 
Dr. (Miss) Premlata Sharma 
Smt. Rohini Bhate 
Smt. Kumudini Lakhia 
Shri Birju Maharaj 
Secretary 
Sangeet Natak Akademi 
Asst7, Secretary (Dance 
Sangvet Natak Akademi ~ 
Shri K.S. Kothari 

& 


hairman 
tomber 
(F 
rn 


‘ 


Director, Kathak I ney 


During the period under report, thi: question of 
staffing tue Kendra and the long-term j;erspective emerging 


regeived detailed 


for rectifying some of the present imbslances, which heve 
led to bottlenecks and short falls in the academic and 


administrative output. 


It is felt thet the current annual 


budget outlgy placed at about '% 8 lakhs calls for man- 
power inputs and outlay of a different c der from that 


is available today. 
submitted to 


Detailed proposals “ this regard were 
the Sangeet Natak Akademi which throw fresh 


light on important area's of Kendra's functioning noted 


hereunder: 


1. 


2. 


received fresh attention. 


It was observed that the Kendra's entire budgct was 
oriented to self-generating activity which called for 
man=power inputs and outley of a different order. 





Manpower Planning | 


The need for better manpower planning both in 
qualitative and quantitative terms in che Kendra hos 


Increase ir its financial 
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resources and correspending growt 





a 
has been steady over the years, As “Y. 
of the order of %& 2 lskhs or se prey 
1973-74, the Kendra received % 8 latis syproxim:tely 
in 1981-52. Its staff of 29 in 1973874 coneraucntly seov 


to 47 in 1981-82: 





Sor £4 


Teaching Feoulty 15 
Preduction Unit 13 
Administrative set-up 44 








Tn 1£/3-74 the Kendra 1s indicated above had a total 
staff of 29 herds and annual budget cf %. 2,00,000. 
In 197%1+82 while the budget had multi \liéd four times 
(% 8 lakhs) the numer of staff was ; aced at 47 hoads 
indicating an everage growth rete of jianzower at two 
persons a year. 


P 





the Kendra was brought under the Fifth Five Year 
Plen in 1976 and several new schemes were 
on-going progremmes were extended with initial provision 
of is 85,000 (1976-77) which stoad at fs. 2,60,000 in 
1980-81. 


R> 





noup or 








ion_of pay=scales for technical. 








T..2 question of revision of pay sc@les of pro- 
fe onel staff in the Fendra which nas been pending 
since 1979 hes become more relevant i. the context 
of the limited scope for career advane ‘ment or promotion 





prospects for the staff. The mtter as taken up with 
the competent authority and it was emphesised that the 
present proposals were specifically sssigned to meeting 
in hand and 





the personnel need of schomes and program 
have no relevance to future developmental activities. 
‘Some.of the developmental programmes which would seem 
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essential and legitimate extension cf activities in hand 
will be formulated and presented later. 


Keeping in view the sbove, the Executive Board of the 
Akademi (meeting dated 13th March 1952) -7proved the 


creation of 20 new pos:s in the Kendra. Tf :. ‘1s of the 
posts, now aveileble for Sopointment, are 3; uuder: 
Nomenc™ Scale of Pay No. of 





he 





of. posts Aprrover 


Teachin. Unit 


Kathek Guru Rs. 550-1200 One 
Higher initial pay 
may be sanctioned 
depending on the 
stature of the 
nerson selected. 





Musicians- 8%. 425-700 Four (Two for 

Accompenists percussion end 
two for string 
instrument) 

Singer Ps, 440-750 One 

Assistant (Main- Bs. 330-560 Cne (for musi- 

tenance) cal instru- 
ments ) 

Production Unit | 

Pakhaw.ij Player fs. 425-700 One 

Programe Executive %. 650-1200 One (on common 

: cadre with SNA) 
Vardrobe-=cum= Ps. 260-400 One 
Stage-hand 


Esteblishment Unit 

PeA. to Director fs, 425-700 One (the existins 
post of Stano- 
tynist will be 
attached to Pro- 
gramme Executive) 


Assistant ®s. 425-700 One 
Senior Clerk Rs. 330-560 One 
Junior Clerk-cum- fs, 260-400 One 


Typist 
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Nomenclature of Scale of pay Tn. of pests cnprersn3 
Tee SE ne mane mie petty Sip Sa: ti 
Hindi Steno-typist Ps, 330-559 One (fer iindd wor) 
Daftari-cum-Gestet- is. 210-260 One 

ner Operator 

Hostel ‘Jerden fs. 425-700 One 

Chowki car Rs. 196-232 Cne 

Sweeper fs. 196-232 One 

Peon ’s. 196-232 One 


It is honed that with additional irsuts of technical 
and administrative personnel in the cr .ing year, the Kendrz 
will be ina better position to realise the full scone of 
its train*ng programme as envisaged in its cvrriculun 
as soon es the ne® posts are filled up. 


The Kendra's training programe, as 2 vhole, has a 
wide sweep. Spread over a period of ten years, the vorious 
Courses offered, can take a student through an Elementary 
foundation course (for school-going non-professional 
students) to the highest lovel of professional training, 
The Kendra's curriculum lays a pointed stress on the basic 
traininz, which helps to prepare a student for a professional 
career in 4once - a training which also provides the proper 
foundatiecn for students' frowth along (larger creative lines, 
The training programme in higher class\s is generously 
supported by scholarships provided by i e Central and State 





Governments *nd semi-government agencie. including the 
Kendra. It awards every year cight dunze scholarships 

of fs. 350 per month to selected students - five in 
Diploma and three in Specialisation Corrse. Through the 
scholarship scheme necessary impetus is given to children 
of professional hereditary families of musicians and 
dancers to continue in the profession. Over the yer, the 
Kathak Kendra has turned out several dancers of the 


highest professional excellence whose contribution to the 
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contemporary Kethak scene is widely know recegniercd, 


Yora Corse 





Realising that the total integral -vocess of 7% 
Techniavts which go to make ..for a relexs. vody and 
creative mind, besides cultivating a well~ valanced attitu 
towards life, Yoga classes were introduce. on an expe 
tel basis i>: 1976-77. It was found useful, and much 
has been derived by the students. A regular Yoga ‘tducsticn 
Course is now a part of compulsory training conducted by Pans 
Shambhu Nath - a senior certified teecher of Yoga from the 
Yoga Institute of Bombay. 






Music Listening Programme 





With a view to further strengtheni and making 

the teaching programme more broad, based, ths Kendra intends t 
erganise from next academic term regular tmus*« listening 
sessions as a part of its teaching programis carticularly 
for Diploma and ‘Specialisation students. During the year, 
the necessary seund equipment for replaying whe music has 
been acquired. 


New Exe n_ Sol 








During the past two Academic te: » efforts were 
made to mske the periodic?l and annual examinations 
better and more relisble insteuments of ev iluation, of 
assessing the rregress and achievements of the students. 
While it is realised thot the present exar 
necessfrily continue tn evolve, as the expei 


nation scheme must 





> is gained 





each year, some cf the short-comings were cestected, for 
instance, the disproportionate weightage hit ~wto given 





to subsisiery subjects was rectified in the now scheme, 

The new cheme of Examinations was mide operative 

from Acavemic yee. ending 1981. 

Performan: 
As part of the new scheme, students in the final 


est. 
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years of Elementary and Diplom? cow es and first «si 


second years of the Specialise rtion Course are emi i s 
seenerfeurmanes wit 





ameng other things, in a solo-st 
music, light, make-up etc. in presence of an sudience 








comprising staff and students of the Kendra, = 
a few sélected individuals, ‘he exeninees ore 
to pln performances, entirely on their own resources 
in terms of rehearsal, music, dence repertoire, costume, 
make-up etc. The student is judged for the over cll 
quality of the performance and preseni-tion of his/ 

her prtential as a stage performer. WN -ks obtnined in the 


test are totalled-up in the aggregate pass marks. 





This resulted in three evenirgs of performances 
attended by oxaminers, faculty members and chosen invitees 
including some members of the press. The Times of India 
praised the efforts as 4 first ever effort of its kind 
=ttempted by a local institution. 


Rey 





f verious courses of study 





Ever since Kendra's inceptien, no serious or 
detailed review of the various Courses of study (both in 
dance and music) offered by Kendra, hes been undertaken, 
The problems arising in their implementation and in 
realisation of training objectives are many and complex. 
They c®1l for detailed study and review at 711 levels - 
in terms of their precise objectives, = ademic standar%s, 
training programmes and their duration, orgenisaticnal and 
physical aandicaps, cotimel teacher-taught ratio, entrance 
quelificrticn, rationalised age structure for various 
Covrses, adoption of suiteble syllabi, supportive 





services etc, 

The Advisory Committee cf the Kendra has =ppoin- 
ted a Sub-Committee under the Chairm-nship of Dr. (Smits) 
Sepila Vatsyayan to go inte the qhole question in 
depth. 


i= 





The Adviscry Committee has = 
the Kendra srould introduce study Cours 
ing ar’, forms of Hindustani Music 
Dhrurad, Been and that the present Cour 
be up-graded as fulfledzed professions] Course. A 








n “orwarded 





recommenfation in this regard has 
Sangeet Natak Akademi for further examiration, 









Scholarship to children in S-vear 
ny Course ce) 


The 5-year Elementary Course in the Kendra, on an 
averege caters to about 50 to 60 school-going children 
in the age group 6 to 18. Desig a fo dation 
course it occupies a central position in the training 
er course 








programme of the Kendra and serves as a 
for the hicher classes. Keeping in mind the fundamental 
impor cance of training the young to emers. as Kathak 
dancers of tonorrow the Kendra his under consideration a 
proposal to award 19 merit scholarships fs. 50 and %s, 100 
per morth to students in the Elementary Cuurse. 





Free Studentship 

Fres the academic session beginning July 1332 the 
number of Free-studentships in the Elementary Course hss bee 
raised from 3 to 10, Free-studentship: will now be availab] 
to every batch of new students admitted to the Course. 
Two Free-Studentships have also been made available in the 
Pakhawaj Course. 


Award, of, Public Performances 


founs students have not enly to be 





cugnt out from the 
confining atmosphere of the class-room bu. -lso needed, 

for tneir carcer-advancement, larger acceptance as performes 
in professionil quarters. 


“3 pert of a new scheme launched last year ~ to oro- 
jeeting the quality of training being imoarted in the 
Kendra, aid to highlighting the achiévements cf ow 
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students »s dancers,as many as 43 of our ~*udents ~ 
awarded mublic performances. Rasicslly signet #4 
students grow and attain maturity as stagi -performers such: 
programmes were held in the Kendra's own =tu 
Kamani Auditorium. The students were feacured in 
duet performances, drawn from dif’erent cas 
Blementary to the highest level of Snecia’ isation. ‘The 
programmes highlighted the work being don» in the class- 
rooms, All the performances were warmly raceived by capacity 
audiences and generated a great deal of en -husiasm and 
friéndly compatition among the staff and s udents of the 
Kendra, ‘the dividends it fetched in terms of public recog- 
nition 0° the high quality of training ann achievemenrs of 
young students were highly satisfying. Tr programme of 
awarding public and chamber-like performances to students 

has been turned into a permanent feature o the training. 





Students 


on Rol. 





During the academic session 1981-82, the Kendra had 115 
students on its roll ( 110 in dance end 5 in music) Course- 
wise distribution was as under: 





Three-Year Diploma Course 16 
Specialisation Course 13 
Short-term Course 22 
Elementary Course 59 
Pakhawa,j Course 4 
Thumri Course 1 


There were 9 foreign students, 2 from Trance, 1 from 
U.K., 2 from China, 1 from Switzerland, 1 fom USA and 2 
from Nepal. 


During the year, 15 students received sendra's scholar- 
ships, 7 Indian and foreign students were recipient of 
Governnent/IJCR scholarshigs under Cultural-S Kath, ship 
schemes and one each were recipient of schclarshi,” from’ 
the Central and Rajasthan Sangeet Matak Akademi. 


During the academic year 1980-81, four students success 
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fully completed the Diploma Ccurse. 





The Production Unit headed by Guru —* in Mahore’d 





mainteins, a permanent Repertery of danc ~ = } other 
chorengraphic works in Kathak, “+ small 2 of five 
music is attached to the Unit, It acc : professions] 








engsge ts and often travels within and oyccide the coumtry. 
Par iciosation tr students in its activities “s encouraces 





for acquiring ]nowledge nd experience in semble work 

and chereography. Its basic character ano  unction is, 
however, experimentel, aimed at enlarging the sceve and 
repertory cf Kathak dance style. It is motter of pride that 
almost all dancers professicnally engaged in the Unit were, 
at one time, students of the Kendrs. 


Brosd artistic guidelines for the Production Unit _ 





The prime objective of the Producticn Unit, as stated 
in the Prospectus of the Kendra, is 2s fcllows: 

"The Production Unit secks to enla7- che 
repertoire and to enrich the tech ):i:. of Kathak 
through experimental work, It ain-~pts creative 
application of the Kathal: technig'> in new 
choreogeaphic work," 





In view of the above, it has been decioad that the 
future work in/ne Production Unit may be directed more 
pointedly to: 


a) achieving a greater adventure in terms of exploring 
and experimenting with the Kathak dance and its 
teclnique. This is likely to be achieved more effec- 
tively by choosing thematic material as would offcp 
greater artistic challenge to the 'dance' rather than 
to the 'other' componentsjof the dunce-drama form. 


b) #L achieving that enji, it may be necessary to under= 
talce shoreographic works with themes strong in 
imagery, symbolism ete., and which coudd be containcé 
in time-span normally not exceeding 45 minutes to an 
hour. 


c) An attempt could also be made to incor orating 
artistic materincls from the ‘lesser ert traditions! 
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found in the gec-cultural ar 1 commonly 
shared by Kathsk dance. 

ad) A greater emphasis ch-uid be laid or 
of brief dance numbets asing she vari 
of Hindustani classical and '«ther' music of 
folk genre. 











Deletion of dance-dramas from the curren: nepertoine 
Over the years, Kendra hss producré (since 1957) 

end presented several dance-dram>s, Many of these are nce 

longer rehearsed or performed. Some of these productions 

wore done at the point of time when the “endra was still 

experimenting with the dance-drama form. It has now been 

decided to delete the following dance~dramas ctc., from thé 


current repertoire of the Kendra: 


Bitle. Year of Production 
1, Kathak-i-Kahani ie 
2. Malati Madhav 1953 
3. Kumar Sambhav (1958 
4. Dalia ee 
5. Geetopadesh 1955 
6. Hota Hai Shabbo Roz 
Tamasha Mere Aage baer 
7. Malavika Agnimitram (497 
8. Gita Govinda (397;,) 


Interesting and important excerpts from the feleted 
dance-crama will, however, be revicwed for the yossibility 
of re~adaptaticn as brief dance numbers. 


The current repertory, after deletions, will comprise: 





1. Shan-e-Avadh p1ge8 
2. Krishnayan 1965 
3. Reopmati Baz Bahadur eas 
4, Hori Dhoom Macho Ri 1976) 
5. KathaRaghunath Ki (1976) 
6. Habba Khatun (1979 
7, Laya Parikrama (4631 
Maharaj Kalka-Bindadin Kathsk Mahotsava '82_ 


As a part of its annual programme, Kathak Kendra 
presented a major 4-day, nation-wide f=stival between 
Februsry 3-6, 1982 at Kamani Auditorium, New Delhi. The 
festival now running in its 5th year wes retitled te 


~6o— 
includs the name of Kalka Maharaj along wit. that of his 
elder brother, Maharaj Bindadin. 





hetsaye' celour 


'Mahergj Kalka-Bindatin Kathat i 
two great artistes: Maharaj Bindadin ant “alka Mehern) 





overwhelming contribution toe the art of hathak ent te ¢ 
larger cultural traditions of the country is wiivers 





recognised and respected. 


The Festival put on board as many an eighty drincers 
cud musicians drewn from different perts of the cowmtry. The 
repertoire was selected to capture the mu)titeseted Rathak 
scene at the nationsl level. It brought witl ia the snan of 
four d2ye, Kathak both the treditionel ané e.“1temporary, 
its well-knowm masters in the orthodox tr--iiion, their 
vw second-line 





young 1.93 outs -inding disciples, the emer, 
soloists and n.w choreographic works in Ketiak. 


“8 in the past, the Festival attempte” once again to 
explore new areas of Kathak as manifested in larger but 
identical traditions found in other ling»istic regions of the 
country. « comparatively unknowm form of Kathavachyn found 
a place in the festival with a view to highlighting the 
existence of parallel traditions in other regions of the 
country. A variety of instrumental music and new songs were 
included to focus attention on such aspects of artistic 
areas as would encompass a larger view of Kathak., ome of the 
dance numbers which achieved new aesthetic Wy dmark and 
deserved larger attention were repeated in tiis year's 
festival which featured some old masters %f .athek whose 

i: hAd “sdmowhst escaped the attention cf the present-day 
Katha practitioners. The Festival intrecuced te Delhi 
guidanses some new faces from amongst the younger generation 
of artistes in an effort to launch them in their professional 
careers. The Kathak Kendre's students in elementary te the 





highest level of specialisation and members of its staf: 
were given a chunk of time in the progr=mwes in order to 
highlipht the quelity of training being imparted to them. 





ival Highlights 


Some seliznt features of the Fee* val sere? 


The country-wide tradition of Ka*}a Vechan haz = 
special significance to the art of Ka‘ 
form of perfcrmance in which Kathak fom 

The Man-Bhatt tradition a” Katt a 
Gujarat was one such fo) which founé a place in tt 
featival and was presented by its leadine: exponent, Shri 
Dharmik Lal Pandya of Baroda, 













he Vachan 03 






The new choreographic works, presented last yeer, 
'Atah Kim' by Kadamb, Ahmedabace (chor -ograchy by Kumudini 
Lakhia) and ‘Laya Parikrama' by Kathe” Kendra (chora fi 
by Birju Maheraj) were repeated in ths year's Festival 
because they deserved better snd wider attention as 





represani>tive works in contemporary K: thak. 


“n a new dance number, Kathak Ker ra was seen explo- 
ring the Yoga - its basic postures anc aovements and its 
possible relationship with the basic cl oreogranhic design 
and technique of Kathak. In an enother dance number, the 
Kendra explored the Rajasthani folk music for its melodic and 
literar, possibilities in Kathsk, Shri Durga Lal of Shri- 





r 





m Bharatiya Kala Kendra was seen, in av all tale dance 
compcsition in an attempt to further explore the rich rhy- 
thmic aspects and the potential of new percussive sound in 
Kathak, Kathak Sendra also presented a new dance number 
based on the Nayika-bhed theme, cherevgravhed by Birgu 

y visuals with dance, 





Mahoraj. The number attempted to uni® 
mime and song. Brief excerpts from Kuari Uma Sharma's 
new dance-drama, recently premiered it: Delhi, were seen 
in the festival as indicative of the growing search emong 
Katha: dencers for innovative ideas in cheir traditional 





heritege and their epplication in Kaths« idiom; in this 
case, the world famous Ras theatre of Srindavan provided 


link and the basis. Shri Chitresh Das, whose fifteeen 
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member denes company permanently based © USA wee 
featured te highlight the work being ..° 2 in the 








> two 


Shri Kalyan Mahant and Shri #or :n Lal, 





well-known Kathak masters of yestervencs were Tenturer 


in the court of Raiiv 





ale 





to represent the 
Chakrachar Singh of Raigarh in the ewly part of this 
century. Both of them were seen on tl.c Delhi stage 207 


1s it shappe 


the first time. 


lhe festival provided a platform to a large number 








of young dancers being trained at. difterent teaching 
centres of the country and provided a 2, into the manner 
in which the traditional knowledge end = lls were being 

. second-line 

rs of the day 


oterans among the 







transmitted to younger generation. } 
seieists being groomed by leading teac’ 
wes Soen fx the first time in Delhi. 

Kathak dane rs today were represented by Shri Birju 





Maheraj and Kumari Roshan Kumari with tyeir disciples. 


Among other well-known dancers featured es solo- 
ists included Rani Karna, Manjusri Ch-tterjee, Malvika 
Sarkar and Kanila Raj. of Lucknow, Sashi Goyal of Jaipur 
and Ram Mohan. Their presentations highlighted the 
individual styles of their matters who are no more with us, 
viz. Serveasri Shambhu Maharaj, Lackekhu Maheraj, Sunder 
Prasad and Narain Prasad, 


The iden of the Festival found syontaneous and 
wide response from Kathak artistes and ci 





ir organisations 
throughout the country as wes evident ‘roi the generous 
enoocration by a large number of artist: who participated 
in ihe Mahc sava. Broad based snd catholic in its approach 


the festivei has come to stay as the i st and the 





most representative event of Kathak art in the country 
today. 


The festival evoked wide nublic appreciation and 
was well reported in the national press. 


Performance Engagements. 





During the year Kendra was eng 





performance engagements cf various doscri “ion. OF Lhe 2 





evenings, 13 were self-spensored and the 27st wooo 
by outside agencies which brought in a te 21 revert: of 





fs. 46,428/- The - various programmes covered a wide rs 
activity including a nation-wide 4-day festival dedicate 
the memory of Meharaj Kalka-Bindadin,two ‘hows of Hori Dron 
Macho Ri, six evenings of performances by sséudents ef the 
Kendra, four shows at Rashtrapati Bhavan in honour of the 
visiting Stete dignitaries and ten shows p-esented cn other 
national oce:sions. During the year, Keni-a perfcrmed ty 
the Department of Tourism, Government of HK jasthan. On an 





invitaticn from outside, Kendra's troupe * avelled to 
Lucknow, Jaipur, Mount \bu end Ramour. The studentsprogranme 
fentured #s many as 43 students drewn from Zlementary to 
Specialisation Course. 





ang, Accommodation | 


The Aathak wendra is hevsed in tahawalour House. 
It also runs a Hostel which is located in the same premises. 


4s indicated in last annual report, the inadequacy of 
accommodation continued to be felt in all activitirs of the 
Kenéra. It has led to curtailment of pressing and even 
obligatory activities; to mention a few: the most important 
of Kendra's tasks viz. the training, has nad to be cut to 
minimal hours leading to non-implementatini of the srescribed 
training programme, inability to provide for such basic 
needs as sractice and rehearsal space, to «mder-utilisation 
of personnel resources, to administrative ‘ottlenecks and to 
inadequate shortege of its properties etc. The oroblem has 
had consideveble retarding influence on te present 
activities and many a new activity envisaged, remain un- 
implemented, 

As @ temnorary measure, the Kendra is makings efforts 
to have a large-size Class Room constructed in the present 


premises. A proposal made in this regaxd last year hes Six 





been approved by the various concerned uthorities but 
construction work has not yet been teen in hand. 


Facilities added 


During the period under review attempts were made 
to meet some of the inadequacies of physical and other 
facilities which impinged on the efficient functioning 
of the Kendra. A number of physical facilities to 
class rooms and Hostel including furniture, display boards, 
stage properties etc., were added. Tho niiysical environs 
were generally made more conductive for efficient function. 
ing. 

Holi _celebr sted 


One the occasion of the Holi festival, the Kendra 
once again staged for 7th successive yerr its popular deanc 
drama, Hori Doom Macho Ri, in two public shows on March 
7 and 8 in the open-air lawns of Bahawalpur House. The 
dance-drama which celebratés.the Holi in dance and music 
and draws upon the folk and religious lore associated with 
the festival, is choreographed by Shri Birju Maharaj 
and the scriot is by the well known Hindi poet Shri 
Sarweshwar Dayal, The occasion provided yet another 
opportunity to a large numberof young students of all 
ages to gain stage experience - is a part of Kendra's 
(raining programme. The performances as usual proved 
popular and were largely attended. 


Tho Kendre as Service Organisation 

The Kendra continues to render useful service 
to indivicual artists and art institutions by letting 
them draw upon its talent for performances, teaching 
etc., within and outside the country. It also functions 
as a clearing house of information on various matters 
relating to Kathek. 

unit 

(2) Settvices of a dancer -in Production/and two 
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senior students of the Kendra, were loaned to Shri- 
ram Bharatiya Kala Kendra for production of their new 
dance-drama, Shen-e-Mughal in Delhi and outside. 


(b) Kendra has:received reoorts abott the good 
work being done by its dancer in the Production Unit 
whose services were loaned to the Ingéian Council for 
Cuitural Relations last year for teaching assignments in 
Trinidad and Tobago, 


(c) Several of its:staff and students were 
encouraged to asscciate themselves with the outside 
art groups and artistes for performences and other 
activities of common interest. 


(2) Shri Birju Maharej slong with some of its 
staff and students were sponsored on 2 concert tour 
abrosd in September 1981 by Sangam - an Association of 
Asian Women in London. Besides per*orming in the United 
Kingdom, the troupe also visited sone important centres 


in-Europ e. 





(e) Qne of its tabla players, accompanied Ustad 
Amzed sli Khan (Sarod) on a short concert tour of 
Pakistan. 

(f) Staff members of the Pro: uction Unit and 


students of the Kendra were responsille for innumerable 
Kathok performances throughout the country. 





(zg) Kathak Kendra loaned its headgears, jewellery 
and other performing> art objects for 2 fexrture exhibit 
on headgears from different periods and regions of Indié 
organised by American Embassy School, New Delhi. 


(h) A large contingent of staff and students of 
the Kendra participated in a Semin=> (Kathak Prasang) 
centered on the Lucknow Gharana, hold at Bhopal, 
between September 4-6, 1981, under the aegis of 
Ustad Allauddin Khan Academy, Bhopal. Birju Maharaj 
Along with some of Kendra's students participated in 


Tin 


in the Seminar and performed on the occasion. A number of 
teache and students were also e~couraged to attend. 

Eirju Msharaj's solo performance highlighted the festival 
and the Pirector of the Xencra, Shri K.5. Kothari, submitted 


a paper on the work and achievements of Shri Eirju Mahsraj, 








(i) Shri Purvshottam Dasji, our 7: <1. waj Guru, 
was honoured by the Maharane Mewar Foundation, Udaipur, with 
an a‘ard for his distinguished services to the art of music, 


(3) Asong the short-term students cf foreign origin, 
the Kendra received two eminent Chinese dancers for training 
in Kathak on a scholarship awarded by Indian Council for 
Cultural Relations. Madam Zhang Jan and Madam Liv Yulan 
acquired within a short period fairly good grounding on 
Kathak and are now engaged in propagetire Kathak in China. 


(k) Under the foreign exchange cultural scholarships 
scheme the Govt. of India awarded durinr the year three 
schclarshins to foreign nationals, namely, Veroniaue Azan, 
Jullie Summermatter and Andrene Bel for higher training 
at the Kendra, Among other students, five are in receint of 
scholarshins from the Dept. of Culture, Cental Sangeet 
Watak Axademi,Rajasthan Sangeet Natak Akadeni and the 
Governgent of Himachal Pradesh. 


(1) Kumari Navina Jafa, Sth year Elementary student, 
won the first prize in the Annual 11 Incia Dance Competitior 
(1981) held by a localart organisation. 
third time that. the stufents of the Kencr'a have won the 
first prize in the said Dance Competition: other winners 
were Mumeri Durga (1979) and Ashok Chakravarty (1980). 





This was for the 


(m) Kumari Prerna Shrimali, first-year Speciali- 
sation student, was fextured in afsoloiperformance-étn the 
eccasion*of the Foundation Stone layins ceremony of TV 
Centre at Jaipur. 

(mn) During the last summer vacetions, Kumeri Marry 
Warren, a student of the Kendra gave severs] performances 
and lecture demonstrations in the Unitee Kingdom. 


“Tie 
(o) Shri Prakasht Chand Kuma. ¢, 1s 


Kendra won the first prize in the All india & 
Competition - 1981 for Instrumental » -ic ( 






etirement, anno 





intment, trans 





During the year, Shri Purushot'’sm Dasji, «ho ser-ce 
the Kendra since its inception and ren - -ed highly dis= 
tinguished services, retired from the KF dra in Janusry 
1982 at the age of 74. Shri Purushottam Dasji was 
oldest staff member of the Kendra. ODu-ing his service, 
produgeé several outstanding Pakhawaj olayers. His 
hawaj, particularly 









contribution to the revival of the P. 
as an accompaniment instrument to Kathak has been most out= 


standing. The Advisory Cemmittee of the Kendra record=d its 





deep appreciation of the long andi dedicated service 
rendered by Shri Purushottam Dasji. 


With retirement of Shri Purushottam Dasji, the 





new Pakhowa? teacher, Shri T.R. Sha joined the Kendra 
in Jenuary 1982. Shri T.?. Sharme is one of the known 
and sznior disciples of Shri Purushottam Dasji. It is 
hope? thet’ the Kendra will continue tc maintain under 
his guidance the nigh standard of training attained by 
Shri Purushottam Dasgji. 





on of material on Kathak | 


The music of 'L aya Parikrama: a naw dance com= 
position, made ready for Bindadin Jayenti in 1981 was 
professionally recorded in 4 studio for subsequent stage 
performances of the show. 


During the year 2 number of r-productions, albums, 
ete., of traditionsl Indian painting *s have bearing en 
Kathak dance, were acouired to serve %s reference aterial 
for the Production work. Number of photographs were 
enlargec for displey during the 2tnnusl exhibition on the 
occasion of Kalks-Bindadin Mahotsava. 


During the year the orders wert placed with the 





for =wply of four = 





Film Division, Govt. of In 
namely, Demeayanti Joshi, Sitars Devi, Kathak and Birju 
od 





Maharaj in 16 mm format. The films qre being acqui 





primerily as teaching eid for the students. 





With a vi 
record to the Lucknow Gharane of Kath.+, “he widow of 


to reconstructin, the authentic 





late Shri Achchhan 
r-corded for bout three hours. Smt. -ici chhan Maharaj 
aw 2 allowed to talk freely without giving the interview 


naragj, Smt Mahndevy. sisra, was 


ani formal structure. 


A comprehensive photo-vovrrage of the Kalka-Rin- 
devin Kathak Mehotsava, 1982 now forms a part of the 
collect. on of the Kendra, which incluce photo-negatives 
of all .mportant participants and other dance events 
eq in ti 





ne festival. 

Realising the general dearth of literature on 
Kathnk efforts were mace to put togecher various avail- 
Able erticles on Kathak. 





Continuing its efforts in this direction, a mamber 
*on to serve as 





of new articles were added to its col 
reading material for students. 





new books on 
were added to the Library of th Aendra. 


& number of books, including 





Sr Hazari Lal, 80 year old 
plryer anc well-known singer of his time recorded some 


cinent Sarangi 











rare sengs and compositions with special reference to the 
music o the Jainur School of Kathsk. +nese included songs 
of Nay « Nathulaiji, Gopai Desoi end fumwar Shyam of 





in the class 
the 


Delhi. The compositions were chosen for us¢ 





work and with a view to incorporating them i 
Kathak repertoire. 
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ie udvisory Committee 


Some important decisions of t 








he Advisory Committee of the Kendra at its 


fet 


meeting held on 3 November 1981 mo 2 certain decisions 
snd recommendations whicht have * ort and long 

term bearing on the plans, progrnmmes and policies of 
fations and 





the Kendrs. These various recom 
decisions subsequently approved »2y the Exscutive 
Bo-rd of the S»ngeet Natrk Akademi are reproduged 


below: ‘ 
Kendra as on nutonomous body 


Considering the long-term perspective ‘of 
Kendra's growth -nd development, the Advisory Committee 
of the Kendra approved in princircle, thit Srngect 
Natak Akndemi may be requested to grant Kathak 
Kenora an independent autonomous strtus (as a regis- 
tered body urider the Societies Re vistration Act, 
under the finsncintion subvention xf Dept. of Culture, 
Govt. of India). The Executive Br rd of Sangeet 
Natak Akademi °t its meeting held “1 28 November 
1981 agreed to the Kendra's proposal and constituted a 
Coamittee to work out the mod .lities of the pronosal 
for early implementation. 


Miss Nirnala Joshi Memorial lecture 


To commemorate the outstanding contribution 
of Miss Nirmala Joshi to the revival and rehabilitation 
of performing arts nnd artists of the country in the 
post independence period, it hve been decided to 
institute an amu7l lecture series in her memory 
under the auspices of the Kendr-. 


Kathak dance competition 








The Kendra feels that the 
in the field of arts is potentisi. rich and that 
very little worthwhile effort exist in this field 
today. It has therefore been decided in principle to 


idea of competition 


held a nation-wide Nathak dance competition =s part 
of Kendr='s annuel activities. %. :¢ "> tome 1 
Le ae Lig Te gris 
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Apprentice Fellowshios 





(s) The tenure of training av! = in the 
Kencra at present is considered inadea* vo launch 4 
student in a professionsi. career. Many : tgoing students 
have desired continued association wit:  -. Kendra sfter 


compieting t cir final course of study *% the Specialist? 
level. 

(.) The present system of recruiting dancers for 
the Produ.tion Unit on extended terms of contract tend, 
on the ene hand, to plugging the possibility of new entrants 
joining the Unit and, on the other, the aging d-ncers 
tend to be perpetuated under the contract system after they 
have lost their performing form. 


With a view te meeting the above two handicops, 
it has been decided to institute four upsrentice Fellowships 
@ fs, 600 per month (consolidated) to be 7: led to four fresh 
outgoing students (after specialisation corse) of the 
Kendra for @ period of two years. This w2 






1 also meet 
the siort-ter1 requirement of trained de cers in the 


Production Ur't. 


The scheme will be introduced on chased bisis as 
furids bec -me availeble. 


F 


tension trainin rogramme for neighbourhood 
eee erie he SL A ARES OES AMIEL EASE 





It is proposed that the Kendra may launch a new 
scheme for eétending its dance training programme to two-or 
three higher secondary schools located in Kendra's neigh- 
pourhood, The scheme will be rum for an initial period of 
one year on experimental basis and, if found useful, 
will be extended to other schcols, particul sly to the 
government higher secondary schools wher=  pportunities 
for 2iucation in arts are minimal or non-cuistant. 








The scheme will be run in colleborction with the 


i collaboration. 
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and suservise the training. Efforts will be.” 





that the scheme is run at the minimur of expe 
drawing upon the existing personnel resources of the 
Kendra by offering them suitable fin-ncial incentive, 


improving the fa 


Hostel (inciuding 





ilities and services in the 








The question of downward revision of Kendrz's 
hostel charges with dctailed comparative information sbout 
the facilities anc physical amenities orovided by the 
Nationnzl School of Drama and Kathak Ksydra was taken un 
with Finance Committee of the Akademi. ~t was observed that 
while the physical facilities and amen. ies provided by the 
Kendra are inferior on all counts, the Kendra's hostel 
residerss were paying in excess of wht the National 
School of Drama is charging from its residents. The 
Advisory Committec of the Kendra has strongly recommended 
to Sangzgeot Natak Akademi in favour of downward revision 
of Kenjra's hostel charges. 


Improving Kendra's hostel mess 





The mess in Kendra's hostel, at present is being 
run by a contractor. The administration overviews the 
arrangements and renders assistance ir its day to day 
functioning. The arrangements as a whole, has been found 
to be aradequate. It has been observe: that the 
services and facilities provided by th. nearby National 
School of Drama hostel, 2t much lower c st, are far suver- 
ior to those provided by the Kendra. It has now been 
decided that th present contract system may be given up 
and instead Kendra assume diréct responsibility of runing 
the Mess with the holp of Students Ness Committee. 


Medical care for Kendra's hostel residents 


The Kendra's hostel has sn arnual average occu- 
pangy of 25 to 30 young residents, beth male and femele. 
To meet. the need of day te day clinical diagnosis and 


“The 





for admin‘ stration of short and long te» 





health care it has been decided to en, 
practitioner on retainershin basis, 
&gagenic term 

The the closing of the Sendra for summr vacation from 
June 1, 1°82 preparation for the new ecudemic term 
licetions for new 

d the test and 


interviews for award of scholarships vend admissions for 





3 


28 


beginning July 16 are in hand. 





admissions have already been invited 


new term are scheduled to be held by 





1B 
BUDGET AND ACCOUNTS 


Tha Akademi receives grant-in~aic from the 
Departmer.e of Cultur-e, Ministry of Education, G-vernment 
of Ivnia tor meeting expenditure relating to Non-Plan and 
Plan activities. The total budget provision of the Akademi 
for 1981-82 in reSpect of Non~plan and Plan expenditure was 


as follows : 


Budget Estimates Revised Estimates 
1981-82 1981.82 
Non-plan 38, 48, 500 38, 48, 500 
Plah 35, 004000 35, O04 000 
additional Crant - 1,00, 000 


The akademi received an additional grant of 
Pse1,00,C O from Ministry of Education for Birth Centenary 
of late Guru Amubi Singh. 


The gonsolidategstatement of receipts and payment 
accounts for 1981-82 relating to the Sangeet Natak Akademi 
and its constitutent units, namely, Jawaharlal Nehru 
Manipur Dance Academy, Imp%ial and Kathak Kendra, New Delhi 
are at Appendix IV\a) and (b), 


APF2N) 


SPPSIDIX f 


HENBERS OF GUNBR..L COUNCIL 


jeirman 


1. Smt. Kanladevi Chattopadhyay 
20 Canning Lane 
New Delhi-110001 


Vice-Chairman 


2. Dr. (Sat.) Kepila Vatsyayan 
D-1/23, Satya lisrs, 
Chanakyapuri 
New Delni-110021 


Financial Adviser 





3. Suri Jae yeadtkrishnea 
Financial Adviser to Covt. 
of India, 

Depertaent of Culture, 
Shastri Bhavan 
ilew Delhi 





Govt. of India Honineos 
4. Shri Tarn Roy 


Tole-Filns India 

31 & Chakraboria Noad, 
(Seu th) 

Calcut ta=700025 


5. Shri J.J. Buabhe, 
Trustce-In-Charge, 
Nationel Contre for the 
Perforning irts, 
4th Tloor, Bonbsy Housc, 
Homi Mody Strect, 
Bombay — 400025 


6. Sait. Kalanidhi Narayanan 
L=32/1, 25th Cross St. 
Bosant lagar, 
Hadras-600090 


Te Vacant 


8. Shri Hedibd Tenvir 
I-15/DDA Staff ors. 
Ber Sarai, 

Now Delhi-110029 





9. Shri k.V. Gopalaswany 
1{-2-18, Weltair Uplands, 
tnan 








dosh 





Arunachal Px 


10, Shri N.P. 
Director, Infe 
Public Relutions 

Govt. cf Arunnchal 
Silleug. 






Assan 





Vacant 

Bihar 

41. Shri Shyenanand Sinha 
Cuanpar ¢ Deorhi 





Bonaili P.O. (bist. Purnca) 


Bihar 





nai. ‘h 





12. Kne Sharayu Kalekar 
Head of tusic Deptt. 
Govt. College for Wonen 
Chandigarh 


Delhi 


13. Shri Daya Pr: 
Secretary, Sahitya 3 
4/6 B Asaf 114 Xoad, 
ew Delni-110001 






a 
ala Parishad, 





r_& iegar Hov 





(a3) 


Goa, Danan & Diu 

14, Dr. Saenvolo R, Koni 
Raibendar, 
Panaji-Goa 


Gujarat 

15. Prof. hi 
3, ddhya 
Pratap Banj 
Baroda 





Haryana 


16. Shri Reja Ron Shastri 
Sccretary, Haryana bok 





Maneh, 
74 UB, Jayehar Nager, 
Delhi-110007 





Hiuachal Prad: 
17. 


Shri 5,5. S. 7 
Ran Mandir aac 
Siula 





Jamau_& Kashnir 


18. Shri Son Wath Sendhu 
Station Director (C) 
Radic Kashuir, 
Srimgar = 190001 











19. Sivi Vijoy Sasnur 
Director, Kennaée & Culture 
Govt. of Karanteaka 
14/3 Nrupthunja Road, 
Bangalore=560001 


Kerala 
206 


sact Vaikon Chendirase 





Trichur -680001 


shadweep 


Vacant 





Niadhya Pre 
21. Shri ashek Vajpeyi 
etary 

1ya Pradesh Kala 
Lalit Fala Bhevon 






Parishad, 


ri Vijey D. Tendulkar 
Nunodr 2, Hanuman Road, 
3 Parle (Ent) 








Smt. Eli, Shullai 
Director, Lrt and Culture 
Dircesorate of Public 
Iastructioa 

Govt. cf Moghaloya 
Shiljons 














Sigoran 


Vacart 





Nageland 


254 Shri Mf. slom Chibe. xo 
Joint Director, drt & Culture 
Govt. of i 2land 
Kohina, Hagaland, 





Orissa 





26. Shri inant Mohapatra, 
'Purabi' Bhubaneswar Marg, 
Bhubanesyar-751014 


Pondichurry 
Vacant 


(av) 


Punjab 


27. Siri Bhagwan Dass Saini 
H.No. 9/896 Sector 7B 


Chandigarh-160019 


Rajasthan 

28. Shri Mansharam Purchit 
Chaiman 
Rejasthan Sangeet Natak 
akadeni, Paota, 
Jodhpur 


Sildcin 
Vecont 


Tanil Nadu 


29. Shri D.V. Narayanaswany 
Secretary 
Tanil Nadu Byal Isai Nataka 
Manran 
'Thendral' Grecaways Road, 
Madras-600026 


Tripura 


Vacant 


Uttar Pradesh 


30. Shri R.C, Tripathi 
Secretary, Department of 
Culture, Govt. of Uttar 
Pradesh, Jawahar Bhavan 
bucknow-226001 


West Bengal 

31. Shri Hemanta Kumar Mukhopa= 
dhyey, 
6, Serat Chatterjee Avenue 
Calcutta .700029 


Ministry of Hducation represen= 
tative 


32. Shri 4.8. Jassal 
Uneéer Secretary, Departaant 
of Culture, Fovernnent 
of India, New Delhi 


Ministry of Infornation & 


Broadcasting representative 
33 





Shri S.P. Upasani 

Jt. Secretary (8roadcasting) 
Ministry of Information and 
Broadcasting, 

Govt. of Incia, 

New Delhi 


Sahitya skademi Reppesentatives 


Dr. R. S. Kelkar 
Secretary, Sahitya akademi 
Rabindra Bhavan, 
Ferozeshah Road, 

New Delhi 


B40 


35. Exr Prof. Vasant Bapat 
Kukul Kunj 
1ith oad, Khar 
Bonbay—400052 


Lalit Kala Akadeni Represmtative 


36. Shri R.L. Bartholomew 
Seerctary, Lalit Kala Akademi 
Rabindra Bhavan, 

Ferozeshah Road, 
New Delhi-110001 


Sunt. Ranu Mookherjee 
7, Ho Chi Minh Sarani 
Calcutta-700016 


376 


Co-opted members under Rule 4-viii 


Dr. Mallikarjun 3B. wansur 
Hony. Director, 
Institute cf Music, 
Faculty of Pine 4rts, 
Karnatak University 
Dharwar=580003 


33 


bhbi Kmani Sankare Sastri 
7 ilarket Road, 
New Delhi-110001 


39. 


(vy) 
(434) 


40, Shri vhirendra Nath Patnaik 
assistant Secretary 
Orissa Sangvet Natak «ke 
liusetm Building 
Bhu baneswer=75 1006 








41. Sunt. Sonal Nonsingh 
C=304, Defeice Coleny 
Noy Delhi-110024 





42. Shri antsher vobo 
46, Forbes St. 
Boni bay~409001 


43. Shri Bonsi Lol Keul 
Kanga Sri Little Ballet 
Troupe, uashker, 
Gwalior 


44. Sari Nasir “pinuddin Dagar, 
72, & Jatin Dass Rom, 
- Caloutta-700029 


A5, Prof, Madurgi &, Sonasundaren 
No. 12 Ist Hnin 4ond, 

6 -.red, Yungaybukkan 

res-600034 














46. Shri S. Reuonvjan 
School of Drana 
Cciett University 
Dr. John Mathei Contre 
aranattulerrn 
Qrichur-660518 (Kerale) 





47. Dr. Fro Late Sharan, 
Bopartnent of Musicology 
Feculty of Music & Tine 
arts, Banaras Hindu 
University, 
Varanési-221005 





49, I Main t 
Sriranepurs 
Pan yalore-5600 21 





499 ° vhanrao Kallianpurker 
' Shrivastalaya! 
43, Hachavpur, 
Hubli-§80020 








er Negg 
dinacze 
Fuajabi tn rsity 
Patiala (Puajan)-147002 








536 


Sit. Mrinelini Sarabhai 


oay of Performing 






S4e & Doshpande 


Sata Hives 














5D 
B-6, Ganesh Prasad 
tar Rord, 
wy -400007 
56. Siri Singhajit Singh 
Dirseter, Triveni Bollet 
fviveai Kale. bar 
205, Te: 
New Dell 


57. (ilcrber, clectcd as Viec= 
Chairuan). 


(v) 
APPENDIX II 
GRANTS TO INSTITUTIONS SANCTIONS) DURING 1981-82 















(S.No. Name of the Amount Purpose 
Institution Sanetioned 
1 2 28, sd 
Andhr. P> 3} j 
fi. Sei Siddhendra Kolekshitram, 15,000 Training in Xuchipwli 
Kuchipu ii (salariss of t2achers) 
(2. Kalakshstzem, Eluru 5,000 T-aining in Kuchipuli 
, (Saleries and stipsnis) 
13. Now Music School 2,000 Salariss of music 
Hy l.rabad trachsrs 
4. Rama Krishna Natya 5,000 T-aining in Musical 
Manjali, Nellore ma (salaviss of 
sachsrs) 
Assam: 
fle Sangite Satra, Gavhati 5,000 Training in Sattriya 
tenes (salarigs of 
teachers) 
‘a.* Jagat Guru Srimanta : 2,500 Preparation of costumss 
Sankardsv Kristi Kala anl masks 
Sangha, “emalabari (Majuli) 
8. Gharmora Mol-:1 estva Hills 2,000 Suleriss of tszachers 
& Plains Cultural 
Institution, Sajuli 
4 Prantiya samij Kulyan 1,500 Salariss of teachers 
Ashram, “imin, North 
Lekhimpur 
5. Shri Sankar isv Kalokristi 2,500 Production of a play 





Konive, Sibsagar 

6. Uttar Kamaleberi Sutra 2,500 peration of costums 
Sankar lev Kristi €ngha, ani onrch. Ss of mesical 
Majuli instrumsnts 

7. Sibsagar Natya Samj, 3,000 Purchase of lighting 


Sibsagar souipment 











8. Manipuri Sang:et 
Silchar 

9. Th: Seujia Samaj Sangeet 
Vidyalaya, Sibsagar 

Bihar 

1. Si Jagannath art School 
Singhbhum 

2*, Sri Kala Kshetra, 
Seraikella 

3. Vindhyd Kala Mandir, 
Patna 

4, Neitya Kala Kendra, 
Jemshedp ur 

Dalhis 

1. Shrivam Bharatiya Kala 
Kendra, New Delhi 

2. Ambedkar Ramlila Dramatic 
Club, . Delhi 

3. velhi Natya Sengh 
New Delhi 

4, Ganzsh Natyalaya, 
New Dathi- 

5. Hhavatiya Sangset Sudan, 
New Delhi 

6- Shri Ram Cantrse for Art 
& Culture, Naw Delhi 

7s Abhiyan, New Delhi 





5,000 


2,500 


4,000 


2,000 


5,000 


2,000 


1,000 


2,500 


7,500 


5,000 


5,000 





re 


apr iaamrs  reane MR 


Salari- 





s of teachsrs 


Salarics of tsachars 


Training in Chhau mask 
making, salari-s of 
teachevs and stipends to 
tzain:es we 


Prasentation of a chhau 
mance under supsr- 
on of Rajkumar Shri 
Suddhzndra Narain Singh 
D2o. 

Training in music/ 
salazizs of teachs1s 
Salary of Chhau dance 
teach: 





Training in music and 
danee 


Purchas: of costum?s and 
make-up material for 
production of Ramlsela’ 
World Theatre Day 
e2lebsation 


Association of a trandi- 
tional guru for training 
for a snort period 
Salaries of teachers 


Subsidy towards script 
bank service 


Production of play 








di. 
5 
12. 


13. 


14. 


15. 


16. 
17. 


18. 


19. 


20. 


21. 





rt. Is 
Dancz & 


‘stitute of Music, 


Pavvatiya Xala Kenda, 
New Delhi 


Nritya Vatikea, Now Dalhi 


Hira Th atre, New Delhi 
Akshara National Classical 
Theatres of India,New Delhi 


Manipuvi 
Mew Delhi 


Fins arts Centre, 


Natya Institute of 
Choreography, Naw D.lni 


Brechtian Mirror, 

New D> Thi 

Neitya Kaustubha Cultural 
Society, New Delhi ' 


Natranjan Puppet Theatre, 
D2 Thi 


DcIhi Children's Theatre, 
I Dsdhi 


Srinivas Malliah } 
Theatre Crafts Tr 
New 3. 2hi 





Kavnatka Sa 
Sabha, New 





Dramatics, New Delhi 


1,500 
1,000 


5, 000 


3,000 


7,000 


4,000 
5,000 


3,000 


3,000 


7,000 


2,500 





is 





f tiaches 


Production of the dance 
ang Nath Jaave apt 





Subsidy towards a new 











production 
Suosidy towards a Nautenki 
pisy 


Purchase of equipment 


oy 


Training in Manipuri Danes 
/salaties of taachars 


Presantation of and docu- 
mentation of an sminsnt 
VYakshagana euru through 
still photoeraphy with 
srplanatory notes 


Purchass of sovni equipment 
Salaries of teachers 


Production of a new puppet 
play Ye % 


Salerics of chorzographers 
and musicians 








Purchase of slid: projector 


Organising a stminar on 
traditional art 


(via 









+ @ 3 

22. Shvi Shakti Natya Kala 2,000 
Mendis, New Dz hi 

23. Sexlie School of Misic, 5,000 
ti Bow D> 1hi 

24. mr ule Biss Kalakar 8,000 
Coopa’ ative Industrial 


Production Society, New Delhi 








Goat 

1. ‘Swar Sangam Sangeat 2,000 
Vidyalaya, Goa 

2. Mohan Orchsstra, Goa 2,000 

3. Dayanond Kala Kenda, 2,000 
Goa 

4. Kala Shuklendu, Panaji 4,000 

Gujarat: 

1. 3,000 

2. Shei Reng Mi1en Kala 3,000 


Munial, Gujarat 


3. Fhetatiye Sangest Sunsad, 3,000 
Rajkot 





4. Kadamb School of Kathak 7,500 
Denes. »Gujarat 
7,000 
5. Mudra Institution of 2,000 
Performing arts, Gujarat 
6. Shri Saurashtra Kala 3,000 
Kendra, Rajkot Rais 
7. Mahipat Kavi's Puppet & 3,000 


Plays, Gujarat 


4 





Salary of Smt.Aruna Devi 


Tz aining in Wstorn music/ 
salavies of teachers 


Holding shows of traditions, 
folk arts (pupp:try, folk 
musie, acrobatics, ate. )in 
Dsihi schools 





Training in music/salarics 
of teachers 





Training in echildrcn's 
thee igre /salaries of toachars 


Susvev of folk musical 
insttumnts of Gujarat 
R search and survey of 
folk gancss of Gujarat 


P-onotion of classical 
music 


T>eining in Kethak dance/ 
salevies of teachers 
Adsitional erant for 
purchases of inusical instzume 
Training in classical danccs 
salarics of tsachsrs 

Px’ sszvation an] documentati 
of Fhavai f/Garba, Dhedhi Ie] 
and other folk forms 


P=oduction of a puppet play 





E- 
» Kala Jer shen, 


| aged 
fet Haryana Lok Menchy 


deabad 


Pohana 


Hi machel Pradesh 


#1. Sanskrit Senskriti Seva 
Sangh, Dist. ma 





fg. Unit.d Theatre, Simla 





Stags Gung Club, 
sIoadle 


As Tibetan Institute of 
Porforming atts, 
Dha-emsala 


Jammu & Kashmizs 


1. Manasbal 


Jroamaties, 
Kashmir 


2. Nationel Bhand Theatrs, 
Kashmir 
3. Ram Kale Mondir ,Udhampur 


4. Kashmiz 
Anentnag 


Bhagat Theatre 


Karnatkas 


1. Mysore iducational, 
Cultussl & Sirvice Soctety, 
Coondapooz 

2. Mahila VYakshaguna Kala 
Mithea Munjeli, Bangalore 


83. Mscnakshi 





Sundavam C ntre 
of 





forming A ts, Bangalor - 


2,500 


4,000 


2,000 


2,000 
2,500 


6,000 


3,000 
2,000 


2,000 
2,500 


5,000 









of Sweng end 
wi folk songs 


ecetet a fs Stival, of 





Proguctinn of 


a play 


Ovganising 2 festivel of 
ol? Kangra folk dances 





T-aining in titua] Janevs 
(sclari;s of teachers and 
stipenis to students) 


Purchas> of stdgs/lighting 
oqvipment 


Purchase of cquipm:nt and 
musica] instruments 
Purchase of tape-recorder 


Production of folk plays 













cshagana 
of Guru 


Treining in Yakshagana/ 
Salarics of tseuchers 


Ticining in Bharat Netyem/ 
Salariss of t2uchers 





Tak 


8. 


10. 


ll. 


12. 


13. 


4 Vakshegane 
Kela Kendra, aAizody 


The Bangulore ‘Geyana Samaja, 2, 000 
Bungelore 












Keralas 


1. 


2. 








Kusnatka Janapeda (Folk- 5,000 
lova)Trust, Bengeloze 

Benaka Makkala “utala, 2,000 
Kendra, Bengalore 

Vakshegana Kend-a,Udipi 7,500 
Sri Nilakentsshwara 2,000 
Natya Seva Sangha, Shimoge 

Sei Purandas4 Seva Samithi 3,000 
Bange lore 

Ayyengeur College of Music, 3,000 
Bengalore 

Si skanetheshwuri Sancita 1,500 
Kala Mendira, Chitradurg 

Karneteku G B,000 
Purishat, Bai 

Kerealu “ulamandiram, 3,000 
Trichur 

Bala Vikis Aevan,Cochin 4,000 
Unnayti Wass 10,000 
Kalan? lay 3 

School 02 Jzama,Celicut 4,000 
Unive! ay “sdehuz 


4 





Salaries of ¢aachers 
stipend to truinees 
Sibsidy for annual music 
conrerence 


Documentation of folk 
songs in Karnateku 


Training in children's 
thastr:/sdluties of 
teachers 





Training in Yakshagena/ 
Salarizs of teachsss 
Purchées: of books ps*tain- 
vz and allied 





ing to ti 


:dhanoth=- 
Purendaras 





musical 


Purchase of 
inst»uments 


12th Musicians Confar 
(fs. 6,000) and purch 
of cassette teps-—~econder 
("%s. 2,000) 











ing in Mohini Attam/ 
y of Smt.Kshemaveti 


Trainsr 
thas 


toieh 


a 





yin ehildren's 
/sulavios of 






T_dirins in “sthakali 
dene 7. wis: of teachsrs 


..2nds to students 


ation of glossary of 
e tevms in Malayalan 









f 2 





FS. Gandhi Sava Sadan Katha- 
k 
Ps 





6. Sankara Nevdyana Kala 
Bhavan, ambalapuzha 


7. Neatakavedi,Trichur 


8. Kunchan Smareka Samithi 
llitkurissimangalam, 
Lakicidi 


9. Ranga Prabhath, Trivendrum 






10. Viswa Kala Kendra, 
Trivandrum 


ll. Kerala Kalamanddlam, 
Chsruthuzuthy 


12. Mergi, Teivendrum 

Madhya Prudeshs 

1. Madhys Pradesh Lok 
Kala Sansthen,Mendla 


2. Folk arts Academi, Sagar 


3. Shanker Gendharve Mahan 
vidyalaya, Gwelior 


4. Kala Mendiz, Gwalior 





5. Avtists Combins, Gwalior 


ali & Clussic act akademi, 


(xt) 


3 


4,000 


1,500 


2, 000 


5,900 


7,000 


10,000 


3,000 


5,000 


2,500 
6,000 
4,000 


2,500 


7,500 





22 Cheers: 


vali nine in 


children's 





Tvaining in Ottan thullal/ 
salaziss of tiachers 











duction of « child: n's 
y through ersstive 
itics 


belist %.3,000 
1i s=ction %.2,000 


for 


@ gupus from 
onts? fd: for 3 to 5 months 


For survay of art form 


The yy <0 


Orgenising a workshop on 
foik forms of Madhya 
Pradzsh 


Orgenising a festival of 
folk dences in Bestur 


T. sinine in clessical 
music 


Purchass of staga and 
licht squipmsnt 


Production of 2 children's 
play 


(adi) 





1 2 3 4 
Maharashtras 
1. Sangit Mahabharati, 3,000 
Bombay 
2. Little Thiates (Bal 5,000 
Rangbhoomi ), 3ombey 
3. Neitya Shrez, Bombay 1,500 








4, Bheratiys Sangsst Praserak 2,000 Purcl.se of musical 
Mundal Gandherva Mahevidya- instriumints 
luye, Sune- 

5. Temusha Kale Kelavant 4,000 Training of e tists in 
Vikas Mandir, Bombay Temash= and folk theatre 





the e workshop 
ing the blind ond 
expped in 
performing «ts 


6. Natya Sangh, Bombay 3,000 






7. Kala Chheye (Kathak Denes 2,000 Sélariss of trachers 
Institut: ),Pune 


8. Gokul Prakalpa Pzatisthan, 3,000 






Retnegiri 
9, Progrsssive Dramatic 3,000 Production of a play 
Association, Puns "Laxmi Gauri! 
10. Gayan Veden Vidyalaya, 3,000 Sdlarles of teachers 
Nandcd 
11. Aw*shker, Bombay 6,000 hrae adult treining 
courses in drama * 
s a 
12. Nalanda Dance Ressarch 4,000 Trdining in Bharata Natyam/ 
Centre, Bomboy Kuthek-ii and Mohini attam/ 
selarics of tcoachers 
13. Rangushurda Pratishthan, 3,000 Training in stag2 and 
Bombay elassic#] music/sal-siss 
of tsechczs 
14. Ne-itya Baarsatt Katha 8,000 Training ih KAthak dancs/ 





Denes Ac 2 » Puns Salariss of teachers 


(xiii) 





















2 3 
6. Bal Natya, Bombay 3,000 
fi6. Shri Shi 2, 000 
f  Mehevid 
| 
Manipur : 
1. Ths Sangeat Kala Sangam, 3,000 
Manipur 
2. Culture] Treining Insti- 2,000 
tute, Imphel 
3. Proeressive setistes 2,000 
Laboretory, Imphal 
4. Avent Gard:, Imphal 3,000 
5. Menipur San; aby 2,000 
Mahevidyalaya, Imphal 
6. Th: Socisty Theatre, Imphal2,000 
7. itci Icima dJatra- 2,000 
ama Association, 
8. Manipuri Nartanalaya 3,000 
Inphel 
9 Guru Atonba Institute of 3,000 
Dance & Music, Imphitl 
10, Shves Shree Govindajee 3,000 
analaya, Imph2l 
11. Th: Changdin Ganphu 3,000 
Cultural Organisation, 
Imphal 
12. Kalokshetra, Monipur 5,000 
Imphal 
13. Th: Huysl Lallong Manipur 4,000 
Thang TaCultur4l Associ- 
ation, Manipur 
14. Thsetre Centre, Manipur 2,000 
15, Th Social Dvameatic Union 2,000 


Imphal 


4 


Production of 4 childron's 
play 
Salazi.s of t:dch:2s 





achs?s 


Selariss of t 


Salavies of tiachers 





of 2 


Production 


play 


T-ainine in folk dJances/ 
ies of trachsrs 







a 


Proiuction of @ new play 


Production of a n-w play 


in Manipuri jence/ 
of teachers 


in Menipuri dence/ 
of teachers 





in Manipuri 


Training 
dance/salerics of teachers 


Oreanising & dance festival 
of Kabul Nagas 


For conducting a theatre 
workshop 

Training in Thang-Ta 
dunec/saleri:s of taachirs, 
stipend to students 


Ovganising a theatre 
seminar 


Productian of a play 


2 2 

16. Institut: of Psople's 
Action, Imphal 

Orissa: 

1. Brajasvari Nrutya Xela 
Sensad, Kumbhari 

2. Neela Saila Kala Mandir, 
Jaypors 

3. Nrutye Sangset Kala Mendix, 2,000 
Balusore 

4, Syvarnachuda Chhau Insti- 
tuts, 24j Nilgirt 

5. Kala Vikash K, 
Cuttack 

6. The Theatre, Cuttack 

7. Utkal College of Music 
énd Dances, Cuttack 

8. Narendrapur Kala Vikash 
Kendra, Narendrapur 

9. Shyama Sundar Sangcet 


10. 


lie 


12. 


13+ 


14. 


15.* 








Mehavidyslaya, Puri 
Orissa Sangit Parishad, 
Puri 

Satablira Kalaker, 
Bhubans swar 

Utkal Sancit Samaj, 
Cuttack 

Bhubaneswér Kele Kendra, 
Bhubansswer 


Kavichandra Kala Kendra, 
Rourkela 


Orissa Dunce Academy ‘ 
Bhubans swer 


(xiv) 
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2,000 


2,500 


2,000 


2,000 
7,000 


3,000 
2,000 


5,000 


3,000 
3,000 
2,000 
1,500 


2,000 












ni n folk dene:-/ 
leri-s of taachsrs 


Training in Swera Sabdée 


Patha 





S2larias of Orissi dance 
and music teachers 


ining in Chia dance/ 
ef2S of teachors 








in misic and 
azies of teachers 


Production of @ play 


Salaries of Orissi dance 
tedchers 
Training in Ranappa dence/ 


salaries of teachers end 
stipends to students 


Salarizs of taachcrs 


Children's drama festival 


Production of traditional 
datra play 
22 of msie and 


trachoers 





Salar 
dances 
Training in Orissi dance 
and music/salaties of 
tcachers. 

Salaries of Orissi dance 
teachers 

Organising a fastival of 
folk dance 














1 2 3 
5,000 

Chen lig 

2, Punjab Kala Manch, 5,000 
ludhiana 

8. Prach.en Kula Kondva, 3,000 

P Chandigarh 

4. Yajeshyeri Kela Sengem, 5,000 
Jullunder 

Rajasthan: 

fs na Xumbha Sangest 2,900 

Shad, Udaipur 

2.* Ackdlavya Theatre Socisty,3,000 
Jodhpur 

3. Marudheur Lok Kela Kendra 4,000 
Barmsr 

4. Mocra Kila Mandir, Udaipur2,000 

5. Triveni Smsthea,Udipuw 4,000 

6. Bharatiya Lok Kala ~10, 000 
Mandel, Udaipur 

7e Kola Bherati, Alwar 2,000 

8. 3,000 

9. Netionel Theatre Socicty, 3,000 


Eikensr 


Tamilnadu: 


de — Sri Thirtha Narayena 
Swamigeul sradhana Cole- 
bration Com’ 
Thanjavur 


2,000 








sednising a music fastival 








ng Q-month Jiploma- 
in acting and stage- 


f tzuchers 


n music and 
4s ar a dunb 
45 of 


y a anising 
@ Sangeet Samaroh 





a 





Prassvvation and training 
in Kuchamni Dkyal 
Organising Dandia Ciiz 
festival 

Purchéss of musical 
instruments 

Purchess of stage lighting 
squiprsnt 


Subsidy tor 
annual Lokan 





rovds holding 
urajan festival 
Salary of Guru Bhagwan 

Dass Manik 

Subsidy towards ovgenising 
Gair Nritya Sumaroh 





Research and survey of 
folk dances 


Training in singing of 
am/selarizs of 
hers 





10. 


ll. 


12. 


136 


14. 


15. 


(xvx) 








3 
1 Isui Sangam, : "7,000 "1 
Madzas 
Keishne Gena Sabha, 2,000 
as 
Abhineya Sudha, Medres 7,500 


Madras Y:uth Choir,Madras 8,000 


Kuchipudi art Acadsmy , 8,000 
Madras 
The Music Acadeny, 10,000 
Madras 
Balastraswathi's Classi- 3,000 


ca] Bharata Natya School, 
Medvas 


Sri Purandaradasa Sangee- 2,000 
tha Vidyalaya, 
Coimbatore 








Shri Jaya Ganesh Tala 4,000 
Vadya Vidyalaya, Madras 

The Tiruvarur Music 2,000 
Trinity Comm:moration 

Sabha, Tiruvaerur 

Purisai Duraiswamy Kann- 5,000 
apda Thambiran Paromparai 
Therukoothu Manram 

Kalakshctra, Madras 20,000 
Sei Thyasabrahma 8,000 
Mahotsava Sabha, 
~Thiruvatyaru 

Sroe Lakshmi Narasimha 5,000 


Jayaunthi Bhagevatha Mola 
Natya Nataka Sangam, 
Melattur 


ing in an nt Tamil 
msic/silerics of t-acha"s 





Purchase of souni squipm nts 


ata Netyum/ 


nsPs 


Training in 










singing 


raining in Kuchipudi dance/ 
salazies of teachers 


Bneour nt of junior 
talsnt; > arch work5 
development of music Trachors 
Training College 








Training in Thersta Netyén 
(T-aining of teach:rs, 
artists and Nettuvangams) 


Conducting Aradhana festival 
of Shzi Purandaradasa 





Training tn mugic/salarizs 


of te ich 


Colsbrating the music 
trinity anniversary 








Train’ng in Therukoothu/ 
salariss of teachars 


Training in music 4nd danee/ 
salaries of teachsrs 
aradhana festival of St. 
Thyagaraja 





Organising Bhagevatha Mela 
Netaka festival and purchasz 
of costumes 
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3 4 
6. Om Poriusiny Folk arts 2,000 Tr-ining in folk iwecs/ 
Training Institutc,M. lust Silvics of tsech.2s 


fiz. Sri Kemulumbalan Vidyslya 5,000 For saicrizs of teachers 
,, Thunjavur Dist. 






Itripwa: 
b. Tripura Folk Cultural 2,000 in folk, tribal 


Institution, Agartcli 


a1 .vigs of toachers 


futt ar Pradjeshs 


“Q. 0 Avadh Culturel Club, 5,000 Subsity for the p-otuction 
' Lucknow of « now plsy 
2. M 





actakush Natya Sinsthen, 2,000 Subsidy Pov a proiuetinon 
ut 





M of ney play 
3.e* Dospan, Locimow 6,000 Purchsse cf soun! squinamsnt 
4. Theatre arts Workshop, 5,C00 Psoluction of a play 
*  Tackndyw 
5. Darpun, Kenpur 5,000 Pzroiuetion of a play 
6. chr wami Huyilas Kala 5,000 Protuctinn of lence-Trema 






Aura bese 1 cn Kanpurtya 

















Te ait Mahan 2,000 Trainiug in lance and msic/ 
Sitsapur Sularics of t.achirs 
8. Prabhu Shri asm Tel 2,000 Salerics of tsuchers 
“Sungect Vitysleya, Jhansi 
9. Ths Lekshm? Sangsot 1,500 Tsuinine in meic/salarics 
Muhuvidyeleya, Eturyuh of teachars 
10.* Kumdon Shundkeitik Kala 3,000 Training in folk Junce 
Keniva, Shushtinel enl music of Kumeon region/ 
Sulstics of tuuchzrs 
11.* Roj Murti Sansit 1,500 Sal.riss of tsach:rs 


Vidyalaye, Jaunpur 


12. sankhur, Lucknow 2,000 Psniuction of 8 play 


di; 


—--~______ 


13. 
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Sri Hari Senkirten Sabha, 
Nainital 


West Bengals 


1. 


2. 


3. 


4. 


o% 


10. 


li. 


12. 


13. 


Ustad Nasir Moinuddin 
Dagar Dhrupad Sangeet 
Ashrum, Calcutta 


The Calcutta School of 
Music, Calcutta 


Chorus, Calcutta 


Lokayaté Sanskriti 
Parishad, Midnapore 


Akademi of Folklore, 
Calcutta 


Sri anrobindo International 
Cultural Organisation, 
Calcutta 


Telibar Mahajati Music 
College, Midnapore 


Bohurupee, Calcutta 


Institute of Indian 
Thedtre Arts, Calcutta 


Rabindra Sangit Siksha- 
yatan, Midndpore 


Indian Mime Theatrs, 
Calcutta 


Saurabh, Calcutta 


Meitel Jagoi, Calcutta 


3 


5,000 


8,000 


5,000 


4,000 


2,500 


4,000 


2,000 


2,500 


10, 000 


4,000 


1,500 
2,000 
6,000 


3,000 


4 
Training in music/ 
salaries of teachers 


Salaries of Pakhawaj 
and Dhrupal teachers 


Training in music/ 
salaries of teachers 


Production of a play 
'Crutch' based on 
problems of hanjicapped 


Organising a festival of 
tribal and folk dances 
Toaining in Choau danceoft 
Purulia/salaries of 
teachers 

Subsidy for production 
of dance~drama ‘Savitri 
Maha Kabyat 

Purchase of musical 
instruments 


Salaries of artistes 


sve) 


Organising a thoatre 
workshop and production 
of a new Play 


in music/ 
of t2achers 


Training 
salurics 


in Pentomime/ 
of teachers 


Training 
Salaries 


dance/ 
teachers 


Training 
Ssalarics 


Salaries 


in 
of 


of teachers 
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14. 


15. 


16. 





18. 


19. 
20. 


ale 


226 


236 


ae 
25. 


2 


aldye Kele 
ling 


Goildven's Little 
at Calcutta 


ee Mendiz , 








Podaboli, Caleutta 


Toétre Workshop, 


Uday Shanker India 
Culture Centre,Calentta 
fnamika, Calcutta 


Youth Puppet Theatre, 
Caleutta 

Bagenire® Sangeet Maha 
Vidyalaya, Nadia 
Manipuri Narta nalaya, 
Calcutta 

Sangest Kala Kendra, 
Miinepore 

Kabach Kunjél, Culcutta 
Caleutta Duppst Theatra, 
Calcutta 
Bharatiya shilpi P 
Calcutta 


Living Theat 
Par genes 


sodshud 


re 2h, 


* Grant not rclldsed 


3,000 


3,000 


10,0C0 


5,000 
3,000 


2,500 
6,000 
1,000 


4,000 
5,000 


3,000 


2,500 








ing in folk wi 


musie/salupi.s of t:achors 
Purchass of stage Boatie 


and sount 
Additional grant 'subsidy 
tow.7ds purchose of gconera- 
ting set! 


zauipment 


Reatning in yonitomien¢ 





equipm: nt - 





Jn danes and 
amies of teachers 





ie/ 
Yroduction of a play 


Subsily towurds production 





of 'Kshuiita Pusent 
Training in music/ 
salori of teachers 
Training in 

Selovias of 





ma music/ 





Training in 
Sajuriss of teachsrs 
Py oluction of a now play 


Production of a puppet 
play 'Sitat 





Subsidy towards proluction 
of isnec-irama ‘Kabir! 


Organising theatricel 
psrformunces in interior 
rural ercas 





** Grant reTeased from the Plan Scheme"Pres:rvation and Promotion 
of Puppetry. " 








EaNCTION 





s of ths 


statc Amount 


Purpose 









ni sing recitsl by 
visil. msiciuns in 
Scloctei citics of Punjiib 


2. Utter Praiesh Sangsct 7,000 Purchas: of ligiting 
Natal Aleads:mi, Lucknow squipment 
3. Prajssh Nritya 10,000 Contueting rsfrzsher 





i, Hydsrabag Natvyacharyas 


i faz tue 





4. Manipur State Kele Akelemi 10,006 
Imphal 


5.** Kula Ac 
Daman & 


y for God, 6,000 
> Panaji 








tvation and 





** Grunt rolzusel from the Plan schime" Pr 
Promotion of Puppetry. 





AP. 


Disevetionary Grant Sanctionsd | 


Hume of the por Bon/ 
Institution 


ay.nu P antkier, 
npanan 
Ye ivandyun-s. 


Smt. Subit. dutta 


wi dow of late 
shy : 





Galeutta’- 700003. 







vi “idow 
eu Nurinier 
Singh 


Now Delhi 


Miss Nizmela Joshi 
New Dzlhi - 110049 


Shri Kelamandalaum 
Medhave, Ny 

Katha weld Artiste, 
odie Pat, 

Madras - §00081 


Guru Chitresen Singh 
Imphal - 795001 











Shri 3.P.$. Menon, 
es ripe, 
Teichur (Xsrela) 


Smt. asg ori Bai of 
Tilkumgorh 
New QsJhi - 119001 


Dr. Maheniva C.Dave 
IzThi = 110007 


(xxi) 
PaWT% IIL 


amount 






2,000 


1,000 


1,000 


2,000 


2,000 


1,500 





Purpose 


Musieul instruments 


Finanei«] relief 


Financial relict 


Medical trsatment 
and seahecis 1 relisf 


Medical treatment 


Nedicul expensc:s 


Medical relist 
Finunetiil reli f 


Resaarehn project i 
Thav. at Folk x iS 
of Gujarut incl vis 
exp.ns-=s on tvav.1lin 








Pt et nape: 


10. Delhi Chiliron's Theatr_, 2,000 
New Jslhi 






1,500 et on Shadnw ont 
vs puppsts of 
i & Aansbsnnuy 





12. Shri Pulek Moshe 





1,000 P> station of mime 
opaseblsss actor, show at 2iffisvent pluc:s 
Now Jclhi 


13. Shripsl Bulkvishna Tathe 1,500 
Cunottoo 
Juw 
BOMB: 





i 
~ 400012 





